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[bookmark: TemplateOverview]General comments
The 2024 examination required students to choose one of the 10 prescribed structures and then engage in the play-making process to devise a solo performance in response to their chosen structure. Students needed to pay attention to everything written in the prescribed structure (Criterion 1), especially where plurals indicated that more than one part was needed for that particular aspect.
[bookmark: _Hlk185861973]Students were given 7 minutes to complete their solo performance; the majority of the students’ performances were between 6 and 7 minutes. Students should thoroughly use play-making techniques to ensure that all requirements of the exam are completed within 7 minutes. Issues with improvisation, coherence in editing or play-making, and narrating actions instead of acting them often weakened performances, highlighting the need for better preparation (Criterion 4). 
Students who researched and devised beyond the suggested resources in the prescribed structure more often created in-depth characters and contexts and better links between the requirements of dot point 3 and the rest of the devised narrative (Criteria 2 and 3).
In 2024, a suggested convention and suggested dramatic element were listed in the examination paper for each prescribed structure. Many students used the suggestions and, as a result, very few conventions (Criterion 6) and/or dramatic elements (Criterion 7) chosen were not on the prescribed list. High-scoring performances integrated dramatic elements well. Low-scoring performances misunderstood the dramatic elements or conventions of specific performance styles (Criterion 5). For example, the dramatic element of sound needed to be more than just ‘speaking’ by the actor, and heightened use of language needed to be more than just an accent.
Thorough rehearsal with additional production areas (such as costumes, props and soundscapes/soundtracks) is essential to avoid awkward pauses and to ensure smooth timing in performances (Criterion 10). Low-scoring performances often lacked evidence of thorough rehearsal with production areas, leading to weaker execution.
Stronger performances developed clear contrasts in expressive skills (Criterion 8). Control of movement is crucial in physical performances to avoid the impression of improvisation. High-scoring performances demonstrated rehearsed and purposeful physicality. Additionally, high-scoring performances demonstrated understanding and execution of expressive skills being used in conjunction.  
High-scoring performances demonstrated sophisticated application of performance skills, with varied timing, focus and shifts in energy (Criterion 9).


Specific information
The statistics in this report may be subject to rounding, resulting in a total of more or less than 100 per cent.
Criterion 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.0
	0.0
	0.0
	0.0
	0.4
	0.3
	0.4
	3
	8
	88
	9.8


Criterion 2
	[bookmark: _Hlk32510465]Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.4
	0.6
	3
	8
	13
	18
	21
	17
	11
	9
	6.8



Criterion 3
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.3
	1.0
	3
	7
	13
	18
	19
	19
	10
	11
	6.9


Criterion 4
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.2
	0.5
	2
	8
	15
	21
	19
	16
	10
	7
	6.7


Criterion 5
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.3
	0.2
	2
	9
	14
	21
	19
	16
	10
	9
	6.8


Criterion 6
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.2
	0.6
	3
	9
	14
	20
	19
	15
	11
	8
	6.7


Criterion 7
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.2
	0.8
	3
	11
	15
	22
	19
	14
	9
	7
	6.5


Criterion 8
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.0
	0.4
	1
	8
	14
	22
	20
	16
	11
	9
	6.8


Criterion 9
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.1
	0.5
	2
	9
	15
	21
	19
	16
	10
	8
	6.7


Criterion 10
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.1
	0.0
	0.8
	2
	8
	14
	19
	20
	15
	11
	11
	6.9


Prescribed structure 1: The Detective
This was the most popular structure. High-scoring performances demonstrated:
a good use of the film noir style, often through a soundscape/soundtrack or costume 
an understanding of the mood, tension and associated character types for film noir
cleverly linked dot points, especially dot point 1 into dot point 2, with the tip-off feeding into the narrative
creative use of production areas, including artworks, frames and makeup.
Low-scoring performances:
did not focus on the details of the heist or were incorrect in their research
were very dialogue-heavy, with lots of telling rather than showing
did not include many conventions of film noir
were overly complex in their narrative or were missing key aspects of the structure.
Prescribed structure 2: The Lorax
High-scoring performances:
used rhythmic language and were scripted in the style of Dr Seuss
often had an underlying theme of environmental issues, sometimes balanced with humour
often used a montage for dot point 2 that covered the ‘lifetime’ of the tree 
demonstrated full embodiment of characters with effective and creative use of space and levels.
Low-scoring performances:
did not articulate anything particular about their chosen tree (it could have been any tree in any location) 
were limited by their choice of production areas (for example, too much was going on, or a costume inhibited expressive skills)
recited the story of the Lorax without demonstrating re-creation
employed heightened use of language that relied solely on quotes from the stimulus. 


Prescribed structure 3: Rosie of the North
High-scoring performances demonstrated:
a clear and thorough understanding of epic theatre
a rich and multi-layered story with clever choices and social commentary on feminism
a strong context of time and place used in character and production areas (for example, costume, props and language)
an exploration of different levels of conflict, both meta and interpersonal, driving the action. 
Low-scoring performances:
only briefly touched on issues affecting women
did not adequately distinguish epic theatre from the eclectic style
did not use language reflecting the era, indicating a lack of research
lacked expressive skills, which resulted in under-developed characters.
Prescribed structure 4: The-altogether-unsuitable-to-be-a-knight Kevin
High-scoring performances demonstrated:
clever use of Pythonesque comedy, often combined with musical theatre 
clever scripting that wove the story together
a strong depth of research and historical links, especially for dot point 3
strong contrast developed through the mood of scenes and the juxtaposition of characters for humorous and dramatic effects. 
Low-scoring performances:
had uncontrolled energy, rushed dialogue and too much talking
did not understand the nuances of the Pythonesque style or lacked comedy of any kind
had a tokenistic integration of the onion and feather, and it was difficult to follow the narrative
did not focus on the main character of Kevin.
Prescribed structure 5: The Puppet
High-scoring performances demonstrated:
integration of all aspects of the structure, and cleverly wove in the stimulus story (and pointed out how that, too, was outdated)
sophisticated use of props or masks as symbols, and clever use of puppets
controlled and refined use of space to help tell the story
strong evidence of historical research.
Low-scoring performances:
demonstrated limited understanding of Punch and Judy
had too many production areas that then detracted from the performance
relied on telling rather than showing
did not integrate the puppets and the willow pattern story.


Prescribed structure 6: Mulga Bill
High-scoring performances demonstrated:
sophisticated use of physical theatre skills such as dance, acrobatics and exaggerated movement
visually expressive storytelling and characterisation through movement
thoughtful use of levels and space
creative and inventive use of props that suited the stimulus and allowed transformation of space/character. 
Low-scoring performances demonstrated:
perfunctory use of space and physical theatre
inappropriate production areas (for example, wearing modern street clothing)
a lack of contrast in expressive skills and facial expressions
very brief connection to Mulga Bill.
Prescribed structure 7: The Wannabe (Time Person of the Year)
High-scoring performances demonstrated:
thoughtful integration of a well-chosen person into the entire piece
well-developed full-body caricature
clever use of production elements, such as Time Person of the Year covers and photoshopped images with the student
effective use of satire in line with the performance message. 
Low-scoring performances:
focused too heavily on the main character and underdeveloped others, with poor choices for the philanthropist in dot point 3
relied on pop culture references or direct re-creations without adding new meaning​ 
demonstrated insufficient rehearsal with costumes, props and soundscapes/soundtracks, resulting in rushed pacing due to limited editing 
demonstrated lack of coherence – the dot points were hard to distinguish due to insufficient editing and refinement.
Prescribed structure 8: The Drama Teacher
This was the second most popular structure. High-scoring performances demonstrated:
clever weaving of references to Medea into the script
strong integration of dot point 3, with great references to other famous teachers. This dot point was used as an opportunity to change the pace and show a greater range of expressive skills
great use of comedy, often through physicality
evidence of deep research into Greek theatre, musical theatre and the education system.
Low-scoring performances:
did not demonstrate sufficient research
referred to Medea sparingly, demonstrating only a basic understanding of Medea
often mimicked teachers from popular culture (such as Mr G) without introducing any original ideas
had very little contrast in pace or energy levels.


Prescribed structure 9: Norma Desmond
High-scoring performances demonstrated:
a clear understanding of the differences between silent films and talkies, with conventions and themes distinctly conveyed 
a clever choice of the comeback person
outstanding production area choices
a strong understanding of pathos and a strong internalisation of the character.
Low-scoring performances:
were insufficiently researched and poorly executed
did not focus on the character of Norma 
relied too much on mime without exploring conventions of silent films
demonstrated insufficient rehearsal with costume and props
lacked control of physicality.
Prescribed structure 10: The Spirit of the Commonwealth Games
This was the least popular structure. High-scoring performances demonstrated:
clever exploration of serious issues in society, and included great examples of previous highs and lows of the Commonwealth Games
use of caricature to portray political figures and communicate a message
creative interpretation of the Spirit embodying the exhaustion felt during the Commonwealth Games
use of symbolic props and placards to enhance the meaning of the performance.
Low-scoring performances:
made more general references to the Olympics rather than the Commonwealth Games, and basic references to global issues
often had a list of historical facts with no re-creating
did not sufficiently develop the character of the Spirit
had limited energy and a lack of refinement in timing.
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