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Art Creative Practice – School-assessed Task Criterion examples	
Art Creative Practice – School-assessed Task Criterion examples
This document provides teachers with information to support the assessment of the School-assessed Task. The following examples are examples of how the assessment criteria and descriptors can be unpacked for students. This material is only support material for the School-assessed task. Teachers can use this information to develop their own resource presentations for students.
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Lili Hodgson



 Criterion 1
Unit 3 Outcome 1
Research and analyse the ideas and issues explored by artists in their practice.
Lili researched a range of artworks from different periods of time and cultures, investigating the ideas and issues represented in the artworks. She annotated the main ideas in an overview of images. From her research Lili generated a rough overview of their ideas using a brainstorm map
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Unit 3 Outcome 1
Research and analyse the ideas and issues explored by artists in their practice.
Lili analysed the work of three artists applying each Interpretive Lens. From her analysis she then completed a brainstorm to explore ideas and subject matter in her own artworks. 
Lili Hodgson
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Escher McLaverty
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Criterion 1
Unit 3 Outcome 1
Research and analyse the ideas and issues explored by artists in their practice.
Escher focused on the idea of landscape and researched a series of Australian artists. Escher listed the source of the image and information that they researched. They then analysed each artwork using the Interpretive Lenses. The analysis is supported by a copy of the artwork with annotations identifying key characteristics of the image. 
From their research Escher then completed a mind map of ideas for their artwork. The mind map has headings such as ‘Themes’, ‘Subject matter’, ‘materials’ and ‘media’. Escher also wrote some inquiry questions to direct the generation and development of their artwork that responded to their research.  
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Escher McLaverty
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Criterion 2
Explore materials, techniques and processes in the Creative Practice to develop a visual language.
Escher commenced their exploration based on their research. They brainstormed some themes that they gathered from the research and analysis of Streeton’s work. 
Using gouache and different papers they explored techniques and subject matter that was similar to the work of Streeton. 
Escher developed their visual language by exploring different techniques with gouache paint. They also identified the art elements and principles, and how these, combined with their techniques, expressed their ideas about a connection with nature. 
Escher developed their work by taking photographs to construct the composition of the artwork. Escher reflected upon and evaluated their experimentations and development.
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Criterion 2
Explore materials, techniques and processes in the Creative Practice to develop a visual language
Lili commenced the exploration of her final artwork by creating a mind map of the ideas and inspiration from the research of her two artists. 
She then created small thumbnail sketches as a personal response. She took photographs as a source. Her annotations describe her personal response to the images. 
She then further explored some of the images using oil pastel and documented the experimentation referring to the Structural and Personal lenses. 
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Abby Langhammer


Criterion 2
Explore materials, techniques and processes in the Creative Practice to develop a visual language
To commence her exploration, Abby researched the theme of childhood based on her research of the practice and artworks of Michael Andrew. Abby also brainstormed the art forms that would best represent her ideas. 
She also researched other sources of inspiration such as the use of place, early childhood memories and children’s literature as inspiration for her artwork. 












[image: ][image: ][image: ]
Criterion 2
Explore materials, techniques and processes in the Creative Practice to develop a visual language.
Abby’s research, experimentation and development was focused on visual language. She explored a range of techniques with different materials, and using the Structural Lens, evaluated how successful they were in communicating her ideas. She also completed additional research into the subject matter of her artwork looking at symbols from Eastern cultures. As she selected markers to complete her final artwork, she researched artists who had used similar techniques in their artworks. 











Abby Langhammer
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Criterion 3
Document and evaluate the Creative Practice using Interpretive Lenses to develop and refine at least one finished artwork responding to the practice of an artist.

Abby used the Creative Practice to structure her practice. She provided visual and written documentation of the process at all stages with annotations that documented the use of the Interpretive Lenses, her development of visual language and her use of materials, techniques, and processes. 
All aspects of her practice were focused on her ideas, and she evaluated the use of visual language to communicate them.
From her exploration and experimentation, Abby focused on an idea, took photos of her subject matter, and then developed and refined her work, documenting her selected choice of media, art elements and art principles. 
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Jen Charlton
Criterion 3
Document and evaluate the Creative Practice using Interpretive Lenses to develop and refine at least one finished artwork responding to the practice of an artist.
Jen documented her painting process using visual and written reflections. She discussed each step of the process, explained how the Interpretive Lenses influenced the development of her artwork. Jen also described the development of her visual language using materials, techniques and processes. 
Once she completed her exploration and experimentation Jen refocused her thought and reflected on how she would develop her final artwork for Unit 3. Her annotations described the changes she intended to make to the subject matter, her selection of materials and techniques, and the process of refinement of the final work. 
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Escher McLaverty
Criterion 3
Document and evaluate the Creative Practice using Interpretive Lenses to develop and refine at least one finished artwork responding to the practice of an artist.
Escher developed her final artwork by applying, documenting, and evaluating the Creative Practice. From her research of Australian landscape and water colour, she took some photographs of potential compositions and selected a suitable image as subject matter, by evaluating the selection using the Interpretive Lenses and the use of Visual language. She documented the process of making the work evaluating her use of water colour techniques. 
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Ella Sheppard

Criterion 4
Unit 3 Outcome 1
Present a critique to explain the use of the Creative Practice to develop and refine one finished artwork.
Ella documented the process of developing a personal response from a concept that was derived from her research. She discussed the use of materials, techniques and processes and the influences on her ideas. She discussed the use of visual language to communicate her ideas. 
Ella presented the final drawing and discussed how a photograph was the influence for the final work. She also discussed her use of materials and techniques, art elements and principles to communicate her ideas. She highlighted the use of the Cultural lens referring to views of the way women are treated and viewed in society.
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Ella Sheppard

Criterion 4
Unit 3 Outcome 1
Present a critique to explain the use of the Creative Practice to develop and refine one finished artwork.
Ella discussed in a critique how she responded to an artwork she had researched, and her use of materials and techniques. She also discussed the theme of her artwork and how she communicated her ideas using visual language. 
She presented her reflection on her work with headings that were drawn from the feedback from her peers:
· What questions were asked? 
· What responses she got from her peers? 
· What they felt about the work. 
· What she needs to change?
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Unit 3 Outcome 1
Present a critique to explain the use of the Creative Practice to develop and refine one finished artwork. 
Ella then summarised her ideas discussing her theme and audience feedback in order to refine her work further. She included quotes from her peers and labelled them under headings that from the structure of the Art Creative Practice and Interpretive Lenses. 



















Ella Sheppard
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Lilli Hodgson

Criterion 4
Present a critique to explain the use of the Creative Practice to develop and refine one finished artwork. 
Lilli presented her artwork in a critique. She presented a range of comments that she gathered and reflected upon. From the ‘Peer critique’ she wrote a reflection on the comments, developed further questions about her work, and made some recommendations for the next stage of her Creative Practice. 
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Present a critique to explain the use of the Creative Practice to develop and refine one finished artwork. 
Anna discussed the process of making her final artworks in her critique. She discussed the Creative Practice and her use of visual language to communicate ideas. Anna also discussed the use of the Structural Lens in conveying the meaning of the works to her audience. She discussed the location and presentation of her work and how she intended the audience to interpret the artwork. 

Anna Lee
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Escher McLaverty


Criteria 5 and 6
Apply and manipulate materials, techniques and processes to develop personal responses and a visual language using the Creative Practice.
Document, reflect and evaluate the development of personal responses using the Creative Practice and the Interpretive Lenses.
After the critique Escher gathered their thoughts in a brainstorm (mood board) with images. From this initial generation of ideas, they experimented with materials and techniques to make several small artworks. They documented and evaluated the process of making the artworks using the Interpretive Lenses.
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Criteria 5 and 6
Apply and manipulate materials, techniques and processes to develop personal responses and a visual language using the Creative Practice.
Document, reflect and evaluate the development of personal responses using the Creative Practice and the Interpretive Lenses.
Abby structured her planning for Outcome 2 by brainstorming to generate ideas based on the Interpretive Lenses and the stages of the Creative Practice. She completed a series of experiments focusing on materials and techniques. She then applied them to her subject matter to further refine the work. She then reflected on each experiment. The interpretive lenses (Structural and Personal) are colour coded. Abby conducted about 5 different experiments with a similar subject matter of interior spaces and her personal experiences of her home. 









Abby Langhammer
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Lilli Hodgson






Criterion 7
Unit 4 Outcome 1
Present a critique of the use of the Creative Practice from Unit 3 and use feedback and reflection to resolve a body of work
Lilli created a series of artworks that she reflected upon for her critique. She documented the process and the exploration of each work. She reflected on her final work and what she intended to expand on further in Unit 4. She discussed her use of visual language to communicate her ideas referring to the materials and techniques. She discussed the ideas that she would develop and unit for and her selection of subject matter. Overall Lilli completed four small works by the end of Unit 3. 
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Lilli Hodgson

Criterion 7
Unit 4 Outcome 1
Present a critique of the use of the Creative Practice from Unit 3 and use feedback and reflection to resolve a body of work
Lili collated the feedback from her critique and then highlighted key points to reflect upon. She focused on her use of visual language to communicate ideas and which of those could be expanded upon in Unit 4. She then summarised these points and reflected on them to develop a plan to develop her Body of Work in Unit 4. 
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Abby Langhammer
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Criterion 7
Unit 4 Outcome 1
Present a critique of the use of the Creative Practice from Unit 3 and use feedback and reflection to resolve a body of work
Abby also created a series of explorations in Unit 3 that she reflected on individually. She applied the Interpretive Lenses to reflect on each artwork. Abby collected feedback and summarised it. She then created a mind map of what she was going to research and explore in Unit 4, including subject matter, visual language, inspiration and the presentation of the Body of Work.
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Ella Sheppard

Criteria 8 and 9
Unit 4 Outcome 1
Document, annotate and evaluate the refinement and resolution of the Body of Work
Refine and resolve a Body of work using the Creative Practice.
Ella continued to experiment and explore ideas in Unit 4 with a variety of materials, demonstrating her understanding of the Exploring  and Experimenting stages of the Creative Practice. Based on the feedback from her critique, she continued to explore the use of colour pencil in her work. She annotated the exploration of ideas and experimentation of materials and techniques, applying the Interpretive Lenses 
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Unit 4 Outcome 1
Document, annotate and evaluate the refinement and resolution of the Body of Work
Refine and resolve a Body of work using the Creative Practice.
From her exploration Ella commenced one of her final works. She documented the process of the drawing and evaluated all the components of it. She reflected on why she had chosen the images for the subject matter and how she organised the various poses of the figures for the composition of the work, and to represent her ideas. She also discussed the use of art elements and principles in her visual language throughout the development, refinement, and resolution stages of the Creative Practice. 

 Ella Sheppard
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Ella Sheppard

Criteria 8 and 9
Unit 4 Outcome 1
Document, annotate and evaluate the refinement and resolution of the Body of Work.
Refine and resolve a Body of work using the Creative Practice.
For the reflection and evaluation stage of the Creative Practice, Ella evaluated the final work by applying the Interpretive lenses. She also reflected on the presentation of the artwork discussing the themes, use of materials and techniques and visual language. She considered how the presentation of the work would best communicate her ideas and meanings to the audience. She also reflected on her practice using the structure of the Exploration, Development, Refinement and Resolution stages of the Creative Practice. 
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Unit 4 Outcome 1 and 2
Document, annotate and evaluate the refinement and resolution of the Body of Work
Refine and resolve a Body of work using the Creative Practice.
Abby used the stages of the Creative Practice to refine and resolve the artworks in her body of work. From her critique she further researched her ideas using further inspiration. She explored ideas by creating a mind map of the ideas she would explore further. She then experimented with materials and techniques with her selected subject matter. Her process of development and refinement was documented focusing on the use of materials and techniques, and art elements principles. This effective use of visual language communicated her ides. 
Abby documented the development of her final artwork including the selection of materials, use of design elements and principles, and the process of making the artwork. The application of the Interpretive Lenses is identified using colour coding throughout her annotations. 
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Abby Langhammer
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Anna Lee
Criterion 10
Unit 4 Outcome 2
Present a Body of Work to communicate ideas and meaning to a viewer or audience.
In refining her Body of Work, Anna refined one work considering the context (location and placement) of the artwork. She documented the refinement of the work and how the use of materials and techniques (components of an installation work). She included images of the work and diagrams of the presentation, including scale and the placement of components. Her reflection considers the use of visual language to communicate meanings and messages. 
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Anna Lee



Criterion 10
Unit 4 Outcome 2
Present a Body of Work to communicate ideas and meaning to a viewer or audience.
Once she had refined both her artworks, Anna then explored where her works were to be presented. She documented the exploration and considered placement and lighting of the artworks. She applied the Interpretive Lenses to considering the meanings and messages of the works and the most effective communication of meanings and messages. 
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Lilli Hodgson

Criterion 10
Unit 4 Outcome 2
Present a Body of Work to communicate ideas and meaning to a viewer or audience.
Lilli planned the presentation of her Body of Work by initially evaluating the meanings and messages and her use of Visual language. She then considered the presentation of her artworks and drew several diagrams explaining her planning. She considered the relationships of the artworks in the Body of Work and how they communicated the meanings and messages. 
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not land on the floor; which o
does suggest that they might L

be short, that can correlate to

being a child. | am not saying

that all short people are -
children however. Similar to the

first piece, | actually struggled = =
with lighting once again, and by N
the background was too light

for a club. | solved this a lot more easily, by adding just another multiple layer on top
with blue to make it darker, and then erase any areas | want the light to focus on.

I also have chosen to do a high angle, which looks down at the children. This gives the
effect of @ mysterious vibe: We do not know who is taking it, why theyrre looking at the
CHILDREN, and a power imbalance between the viewer and the children.

Final Presentation / Format:

I have mentioned how | wanted the format to look like: but not exactly where or how | am
planning to showcase it. | intentionally was planning to print my artworks out in A3, and
then, using black and white paper, format the “comments section”. However, due to the
time limit, | am unable to do so. At the very least, not achieving the quality | would like.
It is not a huge issue, as | don't think the way | put the comment section idea out is not
going to impact the message behind it.

Regarding structural lens, perhaps doing it online, by literally posting it on instagram,
will be more realistic to the situation, as its public domain? Whereas presenting it
physically limits the amount of potential views

[rps——
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features to remind that this selfie may be fabricated or edited to the girls’ desire, just
like how many influencers on social media will edit theirs to satisfy the ever growing
demands of social media. There is not much reason as to why | specifically gave them
each a rabbit and cat features for the filters. However, the reason why its animal ears
are / features is because these are usually used to be perceived as “cute’, which actually
contrasts to what the girls intend, which is to be adultlike/ mature. This artificial
addition also is a complimentary color, and instead of being cool, it is warm and
inviting. Thus alluring the audience to consider what it may represent.

Final piece 2: 17/02/24 final piece

This piece was @ much harder process, and
frankly resulted in a lot of issues, but
unfortunately | cannot change it anymore due
to a lack of time. | kept to the sketch of the
design of the bar that | had drawn back in
late february. But | did directly trace it since it
wasn't in the correct perspective.
Unfortunately, redrawing it led to a very
crappy perspective of the table (left side).
Hopefully in the future, | can expand on my
experiences with drawing furniture and
specifically at complex angles. Additionally,
whilst | used the exact same color scheme as
the first piece, it feels too vibrant and positive
for the issue | am exploring. Which is weird,
considering that the execution of the first
piece was actually well done. | think it is because that
this piece is more focusing on the alienating and
dangerous aspect behind the glorified views of the
children from the first piece. | have failed to consider
my colors properly.

In terms of structural lens, | used a lot of different light
sources, outside the canvas to emphasize the intensity
of the lights, and | have the lines all point towards the
girls in the middle, to give a focus onto them. In
addition, | added other people, who are adults, into the
bar in order to relate back to the social aspect of a
club. | created a negative space between the girls and
the adults, to show a distance between them. Also, there is a difference between the girls
and people’s body language, while others are focused, communicating to one another,
whereas the girls are looking at the phone, focusing on posing for social media.
Another issue is that | feel like | did not differentiate the physical build of the adults and
children well enough, since their backs are turned , | could not emphasize on their face
features, or much of their body parts. But, they do have their legs dangling, and it does





image43.png
Final Piece 1:  12/03/24

final piece

One major flaw of this first piece is that the girls
are facing away from the bar, so that the bottles
in the piece can be visible. Which thereby
means that the two parts are not at one time.

In terms of structural lens, | wanted to use the
same situation from two different angles to
show the many different aspects there are to
this issue. However, | was scared that it would be
especially hard to communicate the idea of a
club, with only party lights. Therefore, | had to
add the bar, so that at least there is some
indication for it. | have yet to find any
alternative solutions. But in the end, it does not
significantly affect the portrayal of the issue as
much as if i had not switched the background around.
Since | have already figured out the designs of the characters,
the only two other aspects to discuss structural lens are: pose
and any other effects on the piece, such as lighting,
additional symbols etc. The girl on the left is actually doing a
heart cheek sign, which has gotten viral from kpop idols, and
slowly started to also transition into western media. My
reference image below was taken by my friend. | directed her
to take a selfie, and use that sign, since | am unable to
correctly use it. The other sign is a simple peace sign, it is
what is generally seen. Looking back now, | think having the
bit of tongue out is actually better, as it reflects on the playful
tone of a child. The girls’ eyes are all focused on the camera
to reflex back onto the focus of appearance to the camera
and their impression online. | used relatively cool tones to
highlight the coldness and chill of the club (considering
cultural lens, that's what many clubs have) . The variation of
colors also shows the amount of lights in the room, which can
be overstimulating. This is where | met another issue: where
too many neon lights, especially on the girls, clash too
much. | also felt that the atmosphere was not dark
enough, and therefore not true to the nature of a club,
where it is usually dimly lit with exceptions to the neon,
led lights. This may be because of the lack of
experience | have with lighting for such an
environment.

After many refinements, | was able to achieve the
overall look | desired. | used the “filter” of animal
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in our lives, and for me, this jar is
both a personal and symbolic
reflection of that absence.

While the sand came with other
impurities, | wanted it to be mostly
sand, since sand timers are just
sond as well, If too much s in it, it
moy distract the viewers from the
meaning of this symbolism. | sieved
the sample of sand, which left just
under 100ml of sand in the
measuring cup.

FINAL PLACEMENT OF PHOTOS IN THE
JAR14/08/24

The sand will assist in keeping the |
drawings standing straight up. However,
it comes at the cost that some parts of
the drawing will not be visible from the
outside. | decided that earlier memories
should then be near the bottom, as | will
have less recollection of them. In regords
to the structural lens, this coverage con
then show how memories are lost over
time. However, because | fully drew the
memories instead of partially drawing
some of it this suggests the notion thot
regordless of how one remembers, it still
happened, fully, and it is what mokes that
person.

Although | won't be
able to make the jar so that all of its
surface area is visible (o the viewer, | still
wanted to consider each angle, including
the bottom. | make sure that the bottom of
| the jor still had some indication of
another memory. This sort of gives an
illusion of endless memories, rather than
only the ones visible from the outside
being the only memories.
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The sand placement was extremely successful for the first layer of "photos™
16/08 continuing layout

Unfortunately, placing the drowings flat instead of
stonding up wos a lot harder;my entire second
layer in the jor was simba and papo.

And due to the size, it took up the jor ; there wos
only space for maybe one more memory.

I chose Simba and Papa because of the impact it
had on me, as explained before.

In terms of structural lens, | used the sand covering
bits of the memory again, literally having sand on
top of the drawing. This also mimics how sand
pours down the sand timer, which | liked o lot. An
issue with this, however, is that if there is too much movement
in the jor, it will cause that sand to fall to the bottom of the
jor, 50 sometimes | have to refill that area with sond. To fix
this, | took the picture out ond
bent it inwards so it will ot least
hold some of the sand.

The reason the first layer appears
50 much more tightly packed
compared to the single image in
the second layer (from a structural
lens) is because it imitates the act of suppressing
memories. When emotions and memories ore
suppressed, they tend to accumulate densely ot the
bottom, where the weight and pressure are heaviest. As
1 work upward through the layers, this pressure
gradually eases, and the content becomes less
compact, reflecting a release o lightening of the emotional burden. If | were to
maintain even, balanced layers throughout, it would feel unnatural, s if forcing a
sense of calm or peace that isn' truly there. The uneven loyering reflects the
reality of emotional buildup ond release.

The last layer cantains the mast vivid and
positive memory | have of my father—his
birthday, one of the most recent moments |
hold onto. More sand was odded on top of
this loyer, but rather than centring it to
hide my father | placed it near the edges to
obscure the surroundings. This allows the
memory of him to remain clear, while
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Context for the jar: location and placement 21/08/24

The original idea, was to have the jar on a plinth, with a top table/surface just big
enough to fit the jar, 5o thot the space around it is not taking the attention away
from the jor. This was drawn before looking ot available plinths in the school. The
reason why | really wanted the plinth to be white is 50 it can contrast with the
black lid of the jor, seperating the piece with its platform, as it is only there so it
can elevate the piece to eye level height with the viewer;

Audlien o
showde
ableto wolk-
cround WHRERK
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Summary of the Context of the Body of Work:

The presentation of my body of work has been carefully considered to effectively
communicate the central themes of grief, loss, and personal reflection. | have
chosen to display the artwork on a plain wall, allowing the focus to remain solely
on the emotions and ideas within the piece, without external distractions. This
minimalistic approach enhances the intensity of the presentation, ensuring that
the audience is fully immersed in the experience of the artwork.

From a cultural lens, anger is a powerful and unavoidable emotion, especially
when tied to grief. It is @ normal response to loss, and individuals cope with it in
diverse ways—some through open expression ond others in private. My piece
reflects this culturol understonding of anger, presenting it os on intense and
uncontainable force. The use of vibrant colors and chaotic strokes contrasts with
the typical culturol association of beaches and oceans with calmness and
tranauility. Instead, the scene | depict showcases the beach during a storm, a
place of potentiol danger and destruction, symbolizing the unpredictable and
volatile noture of anger. The jogged rocks and crashing waves mirror how anger
can disrupt a seemingly peaceful exterior

Through a personal lens, this work is a reflection of my own experience of anger
following the loss of my father. The chaotic strokes and intense loyering of oil
postels represent the emotional turbulence | felt, with the vibrant colors
symbolizing the intensity of these emotions. The black outline, reminiscent of
cartoon-like exaggeration, adds a surreal quality to the piece, reflecting how my
anger felt disconnected from reality—something larger and more uncontrollable
thon the day-to-day experience of life.

From a structural lens, the interploy of light and shadow, created by the specific
positioning of the spotlight, accentuates the texture and movement within the
piece. The jagged, multi-colored strokes on the rocks were deliberately chosen to
reflect the chaotic forces of noture, adding layers of complexity and drawing the
viewer's eye to the contrasts within the composition. The thin black outline
around the piece further seporates the artwork from the plain woll, emphasizing
the work's distinct presence. This outline also prevents the sky from blending into
the background, ensuring that the viewer's focus remains on the emotional core
of the piece. Location and presentation play a cruciol role in conveying the
meaning of the piece. The artwork will be positioned 170 cm from the floor (the
bottom of the piece) to align with my height, ensuring that viewers experience the
texture and detail from a slightly upward angle. This perspective enhances the
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being conveyed. A plain woll minimizes distractions and draws ottention solely to
the piece. However, because the sky in the artwork is so light, it began to blend
into the woll, which was not the desired effect. To address this, | cut o piece of
black poper with dimensions 5 mm larger than the artwork to create a subtle
outline

From a cultural lens, black outlines are often used i cartoons,
which are typically works of fiction and imagination. While this is
alooser association, it relates to how anger, in my experience, felt
disconnected from reality, like a heightened emotional state that
didn't align with my external demeanor. From a personal lens, this
outline reflects how | imagined my feelings—unreal, yet vivid. It
represents the emotional disconnect | experienced while
outwardly managing my anger. From  structural lens, the black
outline creates o stark contrast against the white, helping to
separate the artwork from the wall and focus attention on it. The
thin border controls the balance so that the black doesrit
dominate the piece but enhances its overall presence.

art when spotlight is half on it
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shadow effect. Through trial and error, | discovered that the

most effective lighting came from above, angled slightly. This
setup is fortunately available in Hilsley, where | was even oble

to adjust the spotlight using a ladder. | positioned the piece
on o supporting box and tested the lighting angles.

Uttimotely, the best result wos achieved when the spotlight
was focused directly on the artwork, creating striking

shadows on the wall that seemed to emphasize the presence

of the piece. The shadow seemed to ‘showcase' the artwork,

as if s0ying, "Look at mel" This effect aligns with the nature of

anger, which often feels as though it is bursting outward,

demanding attention. The lighting accentuates this aspect of

the work, enhancing its impact. Unfortunately, not enough

spaces have both spotlight and a white wall, but that is okay.

Regarding the height, | observed that viewing the piece from
below reveals the shadows and enhances the visibility of the
texture. However, ot eye level, the texture is less noticeable.
My aim is to position the piece in  way that moximizes the
visibility of its texture, as this is a crucial element in
conveying the emotion of anger. Since my height is 170 cm, |
plan to position the bottom of the piece 170 cm from the.
floor to allow viewers, including myself to experience this
perspective and reflect on the emotion.

I chose to display the piece on a plain wall to separate the
artwork from its context and focus entirely on the emotion

11/09 context of
the anger piece

When experimenting
with lighting, | found
that it had the most
significant impact on
the overall
presentation of the
piece. Direct
overhead lighting
failed to cast strong
shadows, while light
from below also

 lacked the desired
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