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Annotated Folio pages
This document provides teachers with information to support the assessment of the School-assessed Task. The following are examples of how the assessment criteria and descriptors can be unpacked for students. This guidance is only support material for the School-assessed task. Teachers can use this information to develop their own resource presentations for students.
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Unit 3 Outcome 1
Explore and evaluate artworks, artistic influences and inspiration in specific artforms 


Art form inspiration
Owen researched two art forms investigating and documenting the use of materials, techniques, and processes. He investigated the characteristics of the materials and their application in each art form. 
Both art forms are historical, and Owen investigated art works in their historical context investigating the materials and techniques that were used in the period in which they were made. He then compared them with more contemporary techniques. 
Owen critically evaluated the art forms to develop his own ideas and subject matter based on the artworks he researched. 





Owen Mueller
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Unit 3 Outcome 1
Explore and evaluate artworks, artistic influences and inspiration in specific artforms 

Artist and artwork research
Owen investigated a range of artists working in different art forms to research the materials and techniques he was interested in. Owen wrote about two artists and then analysed at least two artworks by each artist. 
Owen focused the annotations on key indicators such as materials and techniques, ideas and subject matter, and aesthetic qualities. Owen placed the source of the image next to the artwork to demonstrate where the artwork was located and all the information about its size.  
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Unit 3 Outcome 1
Criterion 1
Explore and evaluate artworks, artistic influences and inspiration in specific artforms
Artist and artwork research
Owen brainstormed a range of artworks and focused on the human body as his subject matter. The selection of his subject matter and the artworks was inspired by the artforms and ideas of the three artists he researched. 

Owen Mueller
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Criterion 2
Unit 3 Outcome 1
Explore artistic influences and experiment with materials techniques and processes in specific artforms
Matilda decided to focus on portraiture in Unit 3, conducting photoshoots to develop her subject matter. She used a Photo Editing program to enhance the contrast of hues to help develop her painting techniques. She demonstrated her process through thumbnails of the steps of the painting process. For each she discussed the step in the process.  
Inspired by artists Chuck Close and Jenny Saville, Matilda explored the grid method to draw her portrait. She explored her the representation of her ideas through her subject matter and she used underpainting techniques for the portrait. She documented her developing visual language and her experimentation. She also identified, analysed, and evaluated the characteristics and properties of oil paint by referring to specific images and visual examples of her techniques and processes. 
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Criterion 3
Unit 3 Outcome 1
Document and evaluate individual art making.
Matilda documented her experimentation focusing on the depiction of her subject matter and the use of materials and techniques. She evaluated her use of materials, techniques and processes so she could begin to conceptualise her artworks. She drew on her evaluation, annotating the techniques that were successful, and those that she planned to develop. She analysed the connections between her inspiration of Jenny Saville’s work, and her own personal images of her grandmother and her relationship with her.
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Owen Mueller

Criterion 4
Unit 3 Outcome 2
Develop and make artworks in specific art forms
The development for one of Owen’s artworks started with some drawings of horses. He developed the subject matter further and trialed different materials and techniques. He selected the pastel drawing because he liked the sharp approach (aesthetic qualities). He discussed how he was enlarging it on a larger scale. He referred to materials, techniques and processes and how the subject matter was developed. Owen also demonstrated an understanding of visual language to represent his ideas and communicate meaning in the art works. 
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Owen Mueller

Criterion 4
Unit 3 Outcome 2
Develop and make artworks in specific art forms
Owen continued to develop one artwork from his exploration of subject matter and materials. He focused on a combination of drawing and painting, by documenting the application of materials and techniques to convey meaning in his work. He also considered visual language. 
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Criterion 5
Unit 3 Outcome 2
Present a critique of art making and reflect on feedback.
THE CRITIQUE
In his critique Owen evaluated how he developed two artworks. The inspiration for his artworks was based on his research of artists Stephen Bentwell and Jeffrey Chung. Owen discussed his depiction of subject matter, and the materials, techniques, and processes he used to make the artworks.
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Owen Mueller

Criterion 5
Unit 3 Outcome 2
Present a critique of art making and reflect on feedback.
THE CRITIQUE
Owen also evaluated the processes he used to create the artworks, and the ideas he was intending to express in his work using visual language (art elements and principles, materials, techniques, and processes).
He developed some specific questions for feedback based on visual language and how communicated meanings and messages. 
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Criterion 5
Unit 3 Outcome 2
Present a critique of art making and reflect on feedback.
THE CRITIQUE
To expand on his ideas and artmaking for Unit 4 Owen reflected on both artworks with three key questions. He evaluated how his work reflected his person ideas, what did not work, and what he could improve on Unit 4. To reflect on the feedback from his peers, who had responded to the same three questions, Owen he used a PMI (Plus, Minus, Interesting) model.
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Criterion 5
Unit 3 Outcome 2
Present a critique of art making and reflect on feedback.
THE CRITIQUE
Before commencing Unit 4, Owen reflected further on the critique and discussed the artworks he would make. He identified his personal inspiration, the artworks that inspired him and how he would develop two artworks in different art forms in Unit 4 using materials, techniques and processes. 
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Unit 4 Outcome 1
Extend and resolve ideas explored in Unit 3 in at least one finished artwork in a specific art form
Owen synthesised his ideas from Unit 3 in a brainstorming map. He then returned to his inspiration to further resolve his ideas and subject matter. 
Drawing on his ideas, ceramics and paintings from Unit 3, Owen sketched out some ideas for a ceramic work. He used his exploration of ceramic techniques to design the vessel and the subject matter from his paintings to design the form and the surface decoration. 
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Criterion 8 
Unit 4 Outcome 1
Document and record art making and the refinement and resolution of at least one finished artwork in a specific art form.
Owen progressively documented each step in the process from hand building to firing.  The annotations are evaluative as they explain the development of the work and the expansion of ideas from Unit 3. 
Owen discussed drying techniques and kiln temperatures which demonstrate his knowledge of conservation methods for Ceramic artworks.

Criterion 7
Unit 4 Outcome 1
Refine and resolve materials, techniques, and processes in at least one finished artwork in a specific art form.
Owen refined the materials, techniques, and processes for one of the ceramic vessels that he made as a final artwork. 
He documented his knowledge of materials, techniques and processes, such as the properties of clay, hand building techniques and firing, using images and annotations.
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Criterion 8 
Unit 4 Outcome 1
Document and record art making and the refinement and resolution of at least one finished artwork in a specific art form.
Owen progressively documented each step in the process from hand building to firing.  The annotations are evaluative as they explain the development of the work and the expansion of ideas from Unit 3. 
Owen discussed drying techniques and kiln temperatures which demonstrate his knowledge of conservation methods for Ceramic artworks.
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Criterion 9 
Unit 4 Outcome 2
Plan the display of at least one finished artwork in a specific art form.
To plan the exhibition of his final artworks, Owen researched an exhibition space that he felt would best suit the presentation of his artwork. He analysed the presentation of work in the space and the conservation of the artwork.
Owen also investigated how information was provided for individual artworks and he wrote an artist statement for his artworks. The statement explains the ideas, why he selected Ceramics as an art form, and how his subject matter and use of visual language communicates his ideas and meanings for an audience. 
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Owen Mueller

Criterion 10 
Unit 4 Outcome 2
Prepare and present art making and at least one finished artwork in a specific art form.
Owen presented his final artworks in a critique. He included an image of the artworks in an exhibition space with annotations to explain lighting, movement of viewers, placement of plinths, and the positioning of artworks and room text on the walls.
His critique was accompanied by written documentation and images. Owen explained his inspiration, use of materials, techniques and processes for the specific art form, and how he used visual language to communicate ideas and meaning for the audience. 
Before he finally refined his artworks, Owen asked for feedback from his peers on the decoration of his vessel and the techniques he intended to use to refine it. 
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Criterion 10 
Unit 4 Outcome 2
Prepare and present art making and at least one finished artwork in a specific art form.
After the critique, Owen collated the feedback from his peers and further refined his final artworks based on the feedback. He adjusted glazes on the final artwork and the reconsidered the presentation of his artworks. 
Owen then wrote a reflection evaluating his final artworks. He discussed his influences, subject matter and how his use of visual language conveyed meaning and messages. Owen then explained the full art making process and the decisions he made to present his final artworks.
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ARTFORM RESEARCH - CERAMICS.
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GRAYSON PERRY 1960 —

Grayson perry is a contemporary artist who challenges themes of identity, sexuality,
social status, and political stances. Through the use of ceramic vases, tapestries, anc
his cross-dressing. «

In Self-portrait with Eyes Poked Out, Perry has painted a self-portrait onto his
ceramic vessel, exaggerated and almost haunted. Warm yellows, oranges and greys
harmoniously poke out throughout the piece, Bright orange tones highlights his
facial features, especially accentuating his eyes that have been poked out, the shap:
of the vase is classic and beautiful which contrasts perfectly with his silly and non-
traditional approach to other artistic ceramics. This vase could be Perry exploring
himself and truly analysing his own appearance and features. The grey is quite sad,
this may illude to struggles with self-identity and image insecurities, his use of cross
dressing may be a way to leave his body and transform into a more confident and
expressive self.

In The Adoration of the Cage Fighters Grayson has Told a story through a series of si

Salf ortraitwith Eves Poked Out, 004, gazed | tapestries, through the use of stitching, sewing, and painting he tells a story of class

ceramic and the strong influence our upbringing has on our personal aesthetic and taste.
S5x34cm, 215/8x 133/8in

In this tapestry multiple distorted and alien like figures are placed through this large
piece standing and sitting around a large room classic items like the Foxtel remote,
Redbull, and Marlboro smokes are sat next to the red head women who Is holding ¢
baby. A Bright red and pink tube surround each figure connecting one another like
veins in the body. This piece explores the connection of women, the red and pink
cord connecting the women together could be a placenta, reminiscing birth and
growing, a theme Perry constantly references and explores contrasted with these
completely realised and different women figures. The baby is seen reaching for the
phone instead of playing with his mickey mouse toy, this may be questioning the
raising of children in these new times and how technology s being used from such
young age.

Grayson is a Contemporary artist who explores his identity through his self-portraite
and cross-dressing, materials he uses are ceramic clay, glazes, tapestry’s, acrylic,
wool, cotton. Perry uses the ancient coiling technique for his large vases, this
technique allows for exaggerated and soft shapes and silhouettes to be formed
through his ceramics. He uses his vases as narrative and figurative media, a classic
vase shape for expressive works to be displayed on, Glaze is used to create these
story telling images. For his tapestry’s he loves the historical aspect of them,
juxtaposing the historical feel of a tapestry with his outlandish and bizarre work. He
uses multiple materials; a reoccurring material is wool, and cotton being weaved
and sewn into the tapestry adding a 3-dimensional look and texture.

The Adoration of the Cage Fighters, 2012
Wool, cotton, acryic, polyester, andsik tapestry
200x 400cm

Perrys Sculptures and tapestry’s use art elements and principals to illustrate and
conceptualize his personal experiences and thoughts on certain subjects, amazing
audiences with his extremely detailed yet playful works, tackling important political
stances while pleasing the eye. His aesthetic is explored through his classical forms
that are highly decorated in bright colours. Patterns of Mandela like circles are seen
on the floor of his tapestry they are repeated throughout the floor, showing
repetition. The use of contrasting colours on the women in the blue dress allows he
to standout behind the bright red bubble encasing her. Use of Line is displayed
throughout the whole piece, outlining each object and person creating a full form
All colours are flat, texture and dimension are added through shape and colour.
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JEFFREY CHEUNG -
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self portrait 1
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Subject Matter

* For developing my
subject matter, | explored
the animal figure and
mythical creatures like
Pegasus and dragons.

| wanted my subject
matter of my mythical
creature to be the focal
point of my artwork, |
wanted the scale to be as
big as possible to fill the
canvas

na
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1 took inspiration from Stephen
Benwell’s vases, the way he uses
glazes like painters do paint was
super fascinating to me. His use of
watering down glazes and using them
like watercolor was something |
transferred onto my vase when
painting the background.

Jeffrey Cheungs nude figures were
also a big inspiration when deciding if
| wanted to display figures onto my
vase, Jeffrey Cheungs works inspired
me to make them nude but add my
own twist and signature style of
adding heels and shoes to my
characters.

Cheungs figures inspired me to
express my queerness through my
figurative characters displayed on my
vase similar to what he does with his
paintings.
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Materials, Techniques and
Processes

« For this painting | started off with an AS concept ol
pastel drawing of a red demonic like dog displayed
behind a black background. | than Transferred this design
onto a canvas and mimicked the design onto a larger
scale.

* I was not achieving the black background | desired so |
continued to layer black paint and oil pastel hoping to
reach a black background | was happy with.

* Unfortunately, | ran into more problems with the oil
pastel peeling through the layers of paint on top, | than
went crazy and chose to add layers and layers of acrylic
paint, oil pastel, glitter and spray paint to create an
abstract, colorful background while avoiding my demonic
dog drawing.

|

12
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Ideas and Communications

* The ideas my artwork communicates is true
acceptance of self identity and blurring the gap
between gender norms like clothing such as shoes,
shoes being a clear feminine or masculine thing. |
wanted to communicate the idea of blurring the
lines between who can wear what. My artwork
displays genderless characters wearing all types of
shoes despite their gender.

*+ My characters dispay body anguage that conveys
happiness, handstands, and arms I the air
communicate oy despite seeing the characters
faces,

* Heels are 3 repcated symbol | have recognized in
my artworks. They communicate power and
strength despite who's wearing them.
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Outcome

* After layering multiple paints, spray paints, glitters and
oil pastels | reached an end result that finally felt
complete.

* The artwork is a bright abstract mess, while the main
focal point still manages to be the demonic dog figure
positioned in the middle of the canvas.

« Despite the journey to reach this end goal | am glad i
continued to layer and try new things to meet an end
result that didn’t bore me or that felt incomplete.

.
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* When creating my painting |
started with adding these oil
pastel designs of blue shapes and
bright yellow stars, do you like
the designs?

* Does the bright red of the
demonic figure draw in your eye?
Or is the background to full on
and crazy?

DEMON DOG
Mixed media on canvas
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Oxide outline very successful but must be very careful and use at the last stages of the
process

Deman dog

Open to doinga painting in Unit 4, time may interfere. Subject matter should be cohesive
with pots and compliment their designs. Painting is an intentional addition to the display.
of the pots. If time permits should do this. Could be a good option wi
ceramic pots to dry ready for bisque.

Create conceptual sketches into artworks on AZ paper using fine liner

" What qualities of the rtworks worked/di3n't work?.

The Oxide for my rase seemed to be easily smudged and transferred when | red to layer other underglazes around
it Next ime | am using this oride outline technique 1 will make sure o use the oxide very lastbefore the bisque:
firing. The testureof the vas2 allowed a beautfl effect textured that was emphasized rom the underglazes, | used
cobalt oide and strippe it hack o achieve the dark blue background 1desired.

Sometting that Worked super well with the painting o the demon dog was the d:ep coloursayering th of pastals
gave. sing los of different colours allowed me to enhance the form of the figur, using dark colours round the.
legs and ears added depth to the flat figure. When creatin the backgraund | wert al out ard a ltte oo far,due to
me now walting fo the pans o dry lots of them merged together anc did't blend well urning nto a green murky
colour,athough i complimented the rad of the dog the colours would have looked better ayered rather than
mired.

+ How could 1 improve upon my Unit 3 artworks to develop afnshed artworksin Uri- 42
1 could improve tre vase by planning out the background ayers and us g the ighter gazes ast to allow them to
pop instead of them al being overridden by the deep biuesof the oxid=s.

For my painting | ould improve on planning out the layering as well, using certain paits first and alowing them to
iy frs: than layeing more colours so“hey don't mix together and create that murky colour

« How orginal s my artwork? How could | make my artwork in Unit 4 orginally mine?.
My artworks areariginal in the sense that | irsly conceptualised my figures and chalces of how | would create my
end reult, by tha’ using my concept | ransferred tha oiginal idea orto my canvas and vase, the artworks
ockgoinds re a5 ver absac and o e et dspyinga e of rignalty
What feedback rece vd can help me plan and deve op afinished artwork i Unit 47
- For my next ceramics iece, | wouldlike to rial using the wheel, and give my vessels a more smooth
tenture, ke my feechack stated. This would allow gazing my figures o be 3 ot easier and loo< more
cartoon i,
+ Formy next ainting | would ke to ncorporate th figures | have drawn on my ceramics and on paper onto
a big canvas to thematcally match my vases display=d with .

‘Allthree influences are clearly evident in your artworks but interpreted in own
style.

Off my heels
Texture works really well on this pot. Suggested that you do this in nit 4 but also make a
series of pots with different textures, sizes and shapes.

Love the style of the naive drawing and the subject matter ~ must keep doing this and
draw on concept sketches from Unit 3.

Trying te connec: the lids and figures to the vase i the future
Demon dog
Naive and abstract style of the painting i really good, great inspiration of Basquiat ~ look

at art movement ‘Neo-expressionism’

Background isn't to interruptive, figure s still the focal point. .

Like the unconventional use of glitter

Off my heels

Although the accidental fusing happened in the kiln the challenge now is to work out how
to fuse again intentionally. Super glue after the firing, attaching before bisque, issue with
balance and weight, intentionally fuse at glaze firing.

Stoneware was really successful, but glazes were limiting and old. Potential to order more
glaze.

Demon dog

Ol pastel can't be layered under acrylic - could use oil stick - Basquiat used this. Always go
acrylic then oil

Although the muddiness looks good, could be more controlled by not mixing.
complimentary colours whilst wet. Perhaps if paint in unit 4 be more o
considered/controlled

Off my heels

Heals are a repeated symbol of power and strength no matter who chooses to wear them
The cracking of the shelf and how the lid fused was successful - adds interest — can we
derive a interesting meaning to the lid - fun trashy, crazy, bent or not straight (gayness) -
questioning what is normal...?
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REFLECTION STATEMENT

At the beginning of Unit 3 of At making and exhibiting  trialled drawing, | started with

drawing using fine liner and ol pastels, drawing many different nude and mythical animal
like figures on paper.

‘Throughout the unit | continued this concept and further explored mare artforms to project
my ideas on. Using my drewings, | brought my ideas to the artform of painting, folloviing my
drawings | produced a bigger scale of my “demon dog” Drawing onto canves using a mix of
materials like acrylic paint, spray-paint and glitter.

Jean-Michel Basquiat used many materials like spray-
paint, ol sticks, acrylic paint and everyday objects
when creating his artworks. This was my main
inspiration to experiment and trial the use of many.
materials in one artwork, His use of layering and
extreme detail whilststil having a clear focal point
was what inspired my “demon dog” zrtwork

Ater finding inspiration from Grayson Perry and Stephen Benwell | explored the artform of
sculpture, creating ceramic functional ware. Instead of traditionally glazing my vase | treated
my vessel as a canvas to paint on, similar to what they do.

when conceptualizing my subject matter, | knew right away | wanted to create gender
blurring figures that displayed a sense of queer-culture and unity, despite the figures being
predominantly naked, | added very stereotypically queer garments and accessories to
emphasise the concept of my figures. Heels were one of these items that continued to show.
when creating my artworks, to me they act as  symbol of power and femininity. |
counteracted this sense of femininity with body hair, which is seen as such a masculine trait
although all peaple naturally grow it, combining heels and body hair onto my figures it really
skewed and blurred the gender of my characters which was exactly what | was hoping fo.
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REFLECTION STATEMENT

When conceptualizing my subject matter for my second artwork | knew | wented to run with
my theme of figurative work, but instead incorporate a more mythical aspect rather than my
more realistic concepts. During this time, | was riding lots of horses, they inspired my idea of
a2 4-legged animalistc figure.

N
v
‘
-
When creating my vessel, | was insp red by Leigh Bowerys extravagant clotFing and

silhouettes, as well as Jeffrey Cheuns paintings that similarly to mine display nude figurative
works painted with a naive style. | wanted to incorporate all these influences and merge
them into the artform of sculpture, this is when | drew inspiration from Pery and Benwell,
they both use ceramic vessels anda painterly style leading me to tral similar materials and
techniques. -

REFLECTION STATEMENT

My inspiration for my painting was very different to my ceramics, when painting my second
artwork | wanted to approach the canvas like Jean-Michel Basquiat, and abstractly ereate a
beautiful mess surronding my figure, similar to what | had seen him do in many of his works.

ARTWORK 1
“Off my heels” is a hand built ceramic vessel made with stoneware clay and the technique of
colling, 1 painted this vase using cobalt oxide, and a variety of underglazes. “Off my heels”
displays queer characters in the foreground dancing and celebrating their queer identites
together in front of a bright abstract background. The lid displays a tallred bottom heel, a
symbol that continues to show in many of my works that represents strength, power, and
fuidity. )





image32.png
REFLECTION STATEMENT

‘The feedback | eceived during the critique for the artwork was overall pos tive. The messy,
moulded texture of the vase was loved during the critique, although my peers commented
that | could tria different textures such as smooth. It was suggested that | don't leave the
vase alone and create a thematic series of vases i all different organic shapes and sires,
these works will be displayed on plinths, at different heights to be best viewed. What was
found to be a problem was the unintentional fusion of the Iid to the vase, 2s | ran into a very
rare problem of the vase lid combining to the vase. During the final firing process, th shelf
cracked attaching the id to the side of the vase. Despite this being unintentional, my peers
and 1 believe that this was a successful aesthetic caused by this rare incident. The fusion of
the heel ld to the vase was extremely interesting, it enhances the meaning of playful

iness. | have been encouraged to-try and replicate this mishap by trying 1o fuse objects

ke lids to my vase intentionally, without having issues with weight distribution and balance.
Despite loving the stoneware clay, @ problem | ran into was the glaze supply we had at
school, unfortunately stoneware isr't used very often so glazes are minimal | will seek out
glazes best suited to enhance my style. What was found to be interesting was the still ife
subject matter of the heel, being a repeated symbol of strength and power no matter who
€hoos2s to wear them. Not normal and expected, rather extreme and defying. This
questioned my idea of what normal realy i

ARTWORK 2
“Demon dog” is a mixed media painting on canvas that displays a red mythical dog-like
figure surrounded by an abstract mass. During the making of this finished artwork, | was
interested in the neo-expressionist art movement, the style Basquiat is famous for.

REFLECTION STATEMENT

A positive from the feedback | received from this painting was that the naive and abstract
style s very fun and enticing, the inspiration from Basquiat is evident et sil distinctly my.
‘own. A challenge during the art making was applying o pastel underneath acrylic, this led to
the paint on top pealing, | have now learnt to use oil pastels after the acrylic has been
applied and dried. Contrasting colours mixing whilst wet was another issue, which created a
muddy appearance. It was suggested | could be more controlled and allow complimentary
colours to dry before adding another layer. | would like to create a cohesive painting that
relates to the subject matter on the form of my vases, this will be displayed with a ceramic
series, helping me communicate my visual language. My peers thought that creating a
painting will be a good use of time whilst my clay dries between firing,

UNIT 4 FINISHED ARTWORKS

In Unit 4,1 will continue exploring my naive style of queer figurative works, | will continue
the artform of ceramics/sculpture and painting. Id like to continue using stoneware clay
because | love the bright white base it gives me to work on. And | will continue to use  mix

of materials when painting, because | love experimenting with different textures and
materials

Ihope to continue communicating the idea of queer identity and acceptance, | would like to
continue displaying my symbol of the heel and the ideas of strength and power that come
fromit. | would like to continue to communicate the rebellious nature of dismissing gender
norms and displaying characters who can be seen as separate yet united through their
shared queer identities

‘The subject matter | will continue to use is figurative works.

1 hope to achieve an atmosphere of acceptance and validity, | hope peaple who view my
works can feel the sense of true acceptance and happiness that I'm trying to convey through
myart

When exhibiting my artworks,  plan to showcase a thematic series of ceramic functional
ware displayed on plain white plinths, using varied plinth heights my ceramics will be:
elevated off the ground to be best viewed by the audience. A painting will accompany my
ceramic vessels, through thematic relations the painting willtie in my collection of works.
Hung on the wall behind my many ceramic sculptures, the painting will act as the backdrop
to my vessels finalising my collection of works.
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‘Owen Musler'sceramic vases ore  nafve and beausl explorasion of queer Ife and true acceptance,
The playfustyleof the igurative characters dancing around the organic cromic vessel i reminiscen of
bis fine line drawings h produces, tis work is o of many dspleyed i @ collecson of ceramic functional

e stotement
This collection of eramic functional ware explores queet Ife through my lens and ceiebrotes the joys of
being  queer indvidual Through the creatve process  explored my love for things | believed were
engraved ond rodioted quser culure and being, during i process | continued  retun 20 the conceg
ond idea of hees, hee being something e worn since 1w o i ond e oways porcroyed true
power to me. Tis concep of hees became tha center piece of my woris, hrough my drowings o my
ceromics, tis developed my cllecion. When producing th colection o ceromic vesses | reated the
vessel o5 convas rther than a pece of ceromic, using laies o5 my pain layered ond created o
playfuland becusiful word within my ceramic works.

50
Owen Muse s o Geelong based queer orst working insculpture and cromics. He explores is
sexuoliy hrough depictons of figuratve works and represents his quesr deas and identiy through small
Growinglike imogery disployed on his ceramic vssels

‘Owen describes his work os a celebration of i queer dentiy.
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As-an-emerging artist--would-like-my artworks-exhibited:in a-commercial-gallery, such-as-
‘Boom Gallery'. Boom-supports-emerging-artists like-myselfto-the likes-of-established-
professional-artists.-Commercial-galleries-are-owned-by-individual-businesspeoplenot-
affliated-with-a-government-or-public-organizations.-They-operate as-a-business to-support:
itself Theirintentions areto-run-asabusinessto-display, promote-and-sellartworkand-make-
aprofit-for both themselves-and-the-artist. Boom-is:a:small-scale-gallery, asan-emerging
artist starting ata-small-local-gallery would-be-a-good-start to-myintroduction-nto the-
exhibitingworld. - wouldlike to-exhibitn-Booms first-gallery space that-mainly-exhibits:
modern-and-contemporary-artworks, the-space s a-large-open white cube aesthetic, these:
characteristics and-space-is preferred-for-the display-of-my-works because tis the largest
space-within the-gallery-and-willstillprovide an-accessible-and-spacious flow, while:stil
allowing my-artworks to-be-displayedin the middle-of the room-on-large plinthsin the:sight-
line-of-audiences. d-ikemyworksto-be the , the-bright-colors -usewithin-my.
‘works will pop-andradiate off the bright white-walls of-the-gallery space-emphasizing-my-
ceramicvessels:subject matter. NaturaHlighting s imited-and-instead-controlled-by-artificial
LED-lighting for-conservation-purposes, although not necessary-tomy-ceramiclowsensitvity-
works. Sometimesgallery spaces-displayfurniturewithinthe-gallery-space, thisis-considered-
foraccessibility-andimprovement of-audience-experience, although-not relevant to-8oom:
gallery. The design-of-Booms-exhibition-spaces are-inviting, spacious-and-open, this-open
flow-allows-audiences to view-works from afar-as-well-as close-upwithout feeling crammed.-
The wide gallery spaces is perfect for-the display-of-mylarge-ceramic pieces-positioned-in the:
middle-of-the space, viewerswillhave-room-to-view-works-displayed-on walls-as well as:my-
worksdisplayed-on-plinths. Didacticinformation-will be-displayed-on-aroom-sheet rather
than-adidacticboard-opposite the-displayed-artwork, thisisintended-to-maintaina
complete focus-onthe-artworks with o-interruption, for the audience-to-explore-and-
interpret the-works themselves rather than reading-about the-workimmediately, room-
sheetsprovide viewers with-artworkinformation, price-and-where-abouts of specific
artworks through the-clockwise-order.q

Boom'sLux-levels, temperature-and-storage-won'tmatter due tomy-workslow-sensitivity. 1
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CRITIQUE

When creating tisvessel, my st vase "offmy hesls” was used a5 Inspiracion as well 2 works from Grayson
Perry and Stephen Bspugll. My naive style of ude Rgures and heels was transiated on 1o this piace, but | further
eveloped my deas tis ime around. Locking 3t eyl coramic pieces | oved the way he used lyering with
Sfszes and crestad muliple diferent situations within ths one vessel. Thi inspired me o do the same when
Slsting my work,using watered dowin glszes | wss sble to mimic thi technique and further craate indidal
werlds ithin my vese.

s sso sxtramely nsired by the issue |
an into when creating my vase n unit 3
during the fing process,the heel gravty
defining concept was something | warted

0 incorporate when cresting n unit 4

1 6id this by placing heel on th sides of one
of myvases.

When cresting my ceramic vessal | used the ancient caling echniaus,
using hand rolle cofs | laced col fer ol merging one anather
together and growing my organic vase shaps. Scoring and lipping
it seratad icney taols n old tonewars diay mixed with vinegar

Aferraaching my desired shape and creating the d 1 alowed my
vesselto dry unci  was bone hard

Nexs, ookt st my i ins ravings from my poroi, using
bsidian gaze (lsck] | mimicked my drawings onta the vaze,
upscaling and iing them within the vase tocreate 3 world of
wri on e large cramic pece. Using watared down undergiaze, |
then coloured snd filed the backgrounds,

When cresting my irst vl in unit 3| an nto 3 problem curing the
fiing process, th i of the vaze stuck o the vase in an odd way, this
problem became a mot | wantad to ncorporate into my next works
161 this with my third vas, it mimics the unit 3 vase with more.
efinement and purpose.

1then put my vesseln the i fo 3 drying cycle and 3 bisqus firng.

This process was super successfu, the watered-down underglaze
Sllowed for  paie andlight background for my backgrounds o then
Tayer other glazes over op.

QuesTion
This s where my vessl i currntlyat, when glazing my vase once
2gain do you think ddinglos of line detals and brighter textures wi
2 o the vase effacrvely?
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1 chose a commercisl gaey ke Boom, because they suppart emerging loca artists. My
cantemperary uity,naive and sbstract syl fis
perfectl with Booms sestherics. Boom wes

T B speroprist for my arest evel because they support
emerging aists. Boom was spproprise because they
et contemporary artwork ke my own and have
the resources o display ceramic vris. Witin the
R S ccace | dispiayed my vessel nthe midele o the room
o wiit pinhs, the space | chose was  classi white cube aestheti t emphasse the
colours of my wrks. The drawing series accompanies the caramic vessels on the wallbehing
the vessels o creste an overalcalecionof cohesive works.
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Chosen a commercial gallery like boom because they support emerging local artists. This is really good
idea for you because you are contemporary and fits into Booms aesthetic — Quirky, fun, abstract.

Love ‘bedroom’ and how you have incorporated the heel motif in pots. Stephan benwell glazing is style is
ive for your pots

Love that they are large — can paint collection of little drawings on the one pot like a canvas and can
incorporate many queer ideas, every time you look at it or from a different angel you see something
different keeping the audiences interest

High heel pot was fired bisque before underglazes due to running out of time — decision made to decorate
with oxides and brush on glazes, drawing more quickly and more spontaneous.

Drawings are 1 g and would be visually more appealing, adding contrast if some were in
colour. Please add colour to drawings

_ﬁrsl pot didn’t work because too thick which took time. One

pot made at home was excellent however the skewer..

Should incorporate drawings as the display in your exhibition design, this is fun and also could add less
expensive commercial sales, profitable to you and gallery.

Represent all these when completed:

- Artwork 1~ ‘bedroom’
- Artwork 2 - ‘high heel’ pot
- Artwork 3 - drawing series

Your pots can be spontaneous — accidently dropping high heel was a success because it distorted the
shapes making it asymmetrical and more interesting. This was effective like the kiln breakage in Unit 3
which inspired the heel handles.

Question — should | add more colour and textures — Yes because it will make it more interesting with
intricate details. Large scale may as well make it contrast with colours and textures

Using the brush on glazes will add interest and variety with the combinations of matt and glaze colours.
Will look good bright and ‘gay'. (bright and happy)





image47.png
REFLECTION STATEMENT.

Wihin uni & of art making and extibicing, | focused on the complation of my finl atworks,
which were two ceramic vases sing stonaware day,underglaze, and oxdes. As well 5 3
series of fgurtive drawings using fne liner on paper.

1 unit & my inspiraton changed sighty, when creating
oy ceramic vessel, i fazcinated by Stephen Bl
unique and painter ke syl he displayed through hs
ceramic work. Taking inspiraion from hs gazing
tachmiques and approsch | spplied that to my vases.
When creating my seriesof dravings, ook inspiration
from my past concept designs on paper and mimicked
the figures  had gazed onto my vases

Thraughou: sllmy works, the subject mater i Rgurative. Figures are thefocal
point of esch vesel and drawing | crate, accompanied by raoccurring mosits
ke hests, Whn cresting my ceramic vessel in it 4 | rferenced my unit 3
paining and inluded my ‘demon dog’ Rgure tothe vse.

The visual anguage my vessels and dravings communicate i quser
acceptance and oy, my igures are predominantly nude, tis was to
communicate the individualiy and rau, rue love my characters fesl or
themselves, this reflects the ove and acceptance I feel for myselfas 3 queer
indivica,

I rafined my unit & acworks by planning where my glazes were going 1o be,
atherthan just going for i, Tis llowied th glszes to not mix and create odd
colours hat weren't incancional nd adding simple yet efective patcarns ©o
the vase o il biank space. | reined the style of my gures by adding
inceresting poses and more expression through thei faces.

My finshed artworks ‘bedroom and high hee! are a collection gazed in &
naive and plyful sy, represening queer feand deas through ceramics.
My paers elived thst my choice of extibiting in 3 commercial alery ke
Boom s perfect due o thei support o ocal amerging artists and the
Contamporary work they exibit My peersclaimed that my wori would suit
Booms assthetc ~ quiky, un, abstract.

My paers sated that my influence of Stephen Begusls syl s spparent and effecive in my
vessels and aows the large-scae vases to be filed with many lile
drawings and incorporates many quesr dess. When viewing the vases,
ehere s always something new tolock at rom each side kesping the
Sucience’ nterest. My paers sated that the cerami process s long and

‘Gme consuming, sspecialy when crasting on  arge scale. Ths wss 3
challenge for me, when cresting | messed up my st two vessels,
mking one's coils 0 thik, and th other lesving 3 kewer n th i to
abils the heeI for 0 long causing the skewer t st n the ciay. |
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