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Note: Student responses reproduced in this report have not been corrected for grammar, spelling or factual information.
This report provides sample answers or an indication of what answers may have included. Unless otherwise stated, these are not intended to be exemplary or complete responses. 
The statistics in this report may be subject to rounding, resulting in a total of more or less than 100 per cent.
Question 1
	Mark
	0
	1
	2
	3
	4
	5
	Average

	%
	1
	0.4
	3
	16
	45
	35
	4


This question required students to describe how line was used as an art element in an artwork. Students used descriptive and accurate terminology relating to line, linked this to meanings and messages, and were specific about where the lines appeared in the artwork and how they were used. Responses that scored highly used descriptive art terminology with clear and frequent references to the artwork. Some students were able to identify line, but high-scoring responses were able to effectively describe line, and how it contributed to the artwork's formal organisation, either style or symbolism and/or ideas, providing explicit examples to justify their answers. Students were required to apply the Structural Lens in discussing line and should have a thorough understanding of the Interpretive Lenses listed in the ‘Study specifications’ section on pages 14–15 of the Art Creative Practice Study Design. 
The following is an example of a high-scoring response.
Thorpe’s rapid and sharp use of line communicates energy and movement. The twisting, ovular lines dancing from one point of the lamp to another captures the sporadic and natural movement of moths towards the light. There is a sense of buoyancy and playfulness embodied by the quickness of the lines as the moth changes direction to return to the light. The varying line weight, with the moth lines transitioning from broader to thin and sharp further emphasizes the rapid speed of the moth’s travel. These more spontaneous lines of movement contrast with the more geometric, angular lines of the background Westminster steps; the steps show predictable, architectural precision, which emphasizes the beauty of the natural movement of the moths.
[bookmark: gottohere]Question 2
	Mark
	0
	1
	2
	3
	4
	5
	6
	Average

	%
	3
	0.8
	3
	12
	29
	34
	18
	4.4


[bookmark: _Hlk219907119]Students were required to describe how emphasis (focal point) was used as an art principle in an artwork. For the most part, students were able to correctly identify the focal point and used examples throughout the artwork to support their description. Students who scored highly were able to use descriptive art terminology with clear and frequent references to the artwork. They were able to effectively describe emphasis, and how it contributed to the artwork’s formal organisation, style or symbolism and/or ideas. Students were required to apply the Structural Lens in discussing focal point and should have a thorough understanding of the Interpretive Lenses listed in the ‘Study specifications’ section on pages 14–15 of the Art Creative Practice Study Design.
The following is an example of a high-scoring response.
The map of rich, vivid blue hues are layered upon one another, depicting various textured surfaces, interrupted by the confliction of bright pockets of complimentary orange. Their imbedded nature amongst the layers of handmade paper allow the dichotomy to work in tandem, while viscerally drawing viewers attention to the orange illuminated areas as viewers are drawn in to the nonsensical convolution of materials, the emphasis on bright orange elements projects the biomorphic, amorphous like shapes, alluding to a sense of activity or life, as the emphasis establishes a coral-like composition of aquatic species. The patterned surfaces create a flurry of activity as the white dots hypnotically draw viewer attention as they cascade in scale like motion, almost depicting a whole shark. The illusive speckled surfaces invite viewers into the work as their convolution of texture is emphasized.
Question 3
	Mark
	0
	1
	2
	3
	4
	5
	6
	Average

	%
	3
	0.9
	3
	11
	27
	31
	24
	4.5


Students were asked to discuss the ideas or issues explored in an artwork by an artist studied this year. Most students engaged effectively with this task. Responses that scored highly presented a well-researched idea or issue that demonstrated a strong understanding of the artist’s practice. These students used specific examples from an artwork to support their discussion, incorporating relevant information about materials, techniques, processes and visual language where appropriate. Excellent responses showed thorough preparation and deep knowledge of the selected artist and artwork, offering clear descriptions and well-chosen examples to analyse the ideas or issues communicated by the artist. A wide range of the three Interpretive Lenses was integrated seamlessly, with the most successful responses applying the lenses confidently and accurately.
Responses that did not score well did not clearly identify the Interpretive Lens used, and showed inconsistency in applying that lens throughout the analysis. These responses would have been strengthened by focusing solely on the chosen artwork and incorporating specific, relevant examples to support an informed exploration of its ideas or issues.
The following is an example of a high-scoring response.
Essenhigh’s vibrant and surreal enamel painting explores the cyclical nature of life and death as a part of nature. Through the hypnotic, sinuous and blooming movement of the tubular flower stems, topped with diaphanous, ghostly poppy heads, Essenhigh suggests a spiritual, soulful component inherent to nature. The presence of two fallen petals, curled inwards like a dead insect, suggest that the vase of poppies are reaching their end, commencing the inevitable process of decay and death. Yet, the female figure sitting silhouetted in the vase, playfully dipping her foot into the ripples of water, communicate that the flowers are still alive and will continue. They will renew, because of the life force kept inside the vase. Thus, Essenhigh proposes that nature does not end with death, but is kept alive with spirits (animism), persisting through time. Beauty of the poppies may fade, but the woman within, the personification of the poppies, remains youthful.
Question 4
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	Average

	%
	6
	1
	3
	6
	17
	31
	17
	12
	6
	4.9


Students were asked to analyse the use of visual language to communicate meaning in the artwork Rudolf and Bambi, by Bharti Kher. Responses that scored highly were well structured and coherent and specifically referenced the visual language component, discussing elements beyond subject matter, such as the materials, techniques, processes, and the elements and principles of art. These students identified and used specific evidence from the artwork to support their answers. The strongest responses analysed the symbolism of these materials and objects and how the artist used them to create meaning. 
Responses that did not score well tended to rewrite the written source information without expanding on it. They did not consider all aspects of visual language and limited their discussion to only focus on one area, such as subject matter. It is recommended that students read the information such as the title of the artwork, date, size and materials carefully to inform their response.
The following is an example of a high-scoring response.
The chilling unsettling depiction of the two western characters in vigorous accuracy and realism distorts the child appealing narrative of Rudolf and Bambi, as their two dimensional animated form is disrupted in Kher’s life like fiberglass sculptures. The showering of bindis covering the fur re-imagines the story of the two characters as Kher alludes to a new message of inclusivity, realism and truth. Transforming these characters from their animated form allows viewers to see the animals for their real authentic selves. The faux depiction in various popular culture films is distorted, as the laying of red bindis looks almost like blood, showering the deer, in tandem with the lack of red nose the red associated with Rudolf is reimagined. The use of fiberglass for the seemingly real characters highlights their fabrication and turmoil as the animals suffer. The blood red bindis may serve as a message of advocacy as the artist communicates themes of suffering and feeling like prey, as the timid, fragile creatures daintily look at viewers.
Question 5
	[bookmark: _Hlk216772755]Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	Average

	%
	9
	3
	5
	6
	13
	15
	22
	18
	10
	4.9


Students were required to discuss how the different contexts of Megan Cope’s artwork communicated ideas and meanings. Most students responded very well to this question, with many making strong connections about the different contexts in which the work was presented. Many students presented thoughtful and insightful discussions about how meanings and messages shift when an artwork is viewed in a different context, particularly with reference to Aboriginal and Torres Strait Islander knowledge, cultures and histories. Direct reference to the information below the images and source material further strengthened and extended their discussion on context. Students are also reminded that there is a definition of Context listed in the ‘Terms used in this study’ section on page 17 of the Art Creative Practice Study Design. Responses that did not score well analysed the meanings and messages conveyed within the artwork but may not have discussed the context of the work or may have referred to only one context. Furthermore, these responses did not clearly evaluate how meanings and messages may change depending on location.


The following is an example of a high-scoring response.
Cope’s installation work communicates the ideas of country and the meanings of the importance of maintaining connection to land for culture. When placed inside an enclosed, structural building, the tall standing sticks feel isolated, and left hanging, devoid of their grounded connection to land. These sticks are symbolic for culture and Aboriginal identity, which is a culture that is intrinsically connected to the physical land, without it the art piece evokes ideas of the loss of country and lack of cultural connection due to displacement and colonisation. However, when place in the natural environment, the subjects are now grounded, being physically placed in the sand. Rather than evoking displacement, this work now communicates the importance of land, but the positive connection to the land that allows for cultural togetherness and solidarity.
Question 6
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	11
	12
	13
	Average

	%
	8
	2
	2
	3
	4
	4
	9
	10
	13
	14
	11
	10
	6
	4
	7.6


Students were asked to discuss the ideas communicated through William Kentridge’s practice. Students needed to identify and describe the ideas related to the artist’s practice using specific examples described in the source of information and the images of Kentridge’s practice and artworks. Responses that provided a structured and coherent discussion of how the artist communicated ideas through his practice by integrating the source material and referencing the images scored highly. High-scoring responses focused on an idea and did not simply repeat the source information. These students were able to allude to the images and the ideas that they were communicating. They were also able to expand on the ideas mentioned in the source material and the imagery. It is important that students identify and discuss the artist’s practice in their responses. Information about art practice is provided in the ‘Study specifications’ section on page 11 of the Art Creative Practice Study Design.
Students should avoid simply restating the source materials and must draw on evidence from the artwork in their response. They must reference sources clearly with quotation marks or brackets at the end of the sentence.
The following is an example of a high-scoring response.
Kentridge’s film stills communicate the complex and nuanced “tension” of time influencing art. As the artist personally and “painstakingly” destroys and creates repeatedly, reworking constantly his own portraiture, Kentridge reveals the struggles of perfecting an outward representation of self. As these are charcoal, which is light and only sits on the surface of the paper, his constant erasings would distribute charcoal dust into the air, landing on his clothes, face and studio space. The physical evidence of his hard work in reworking his “hand-drawn animation” is not captured in the photographs. The photos capture only snapshots of his work rather than the entire process, only the “progression”, not the time and effort of his time-consuming “working process”. Thus, Kentridge comments on how “material objects” – his charcoal drawings made to be projected, not kept – are at odds with time, impermanent. The real artwork to be appreciated is the “working process”, the energy and time, rather than merely the whole “performance”, not just the final moving image. The camera serves merely to record its progression, showing that the final moving image does not capture the entire behind the scenes and cannot substitute his painstaking reworking of the drawings.


Question 7
Students were required to use the Cultural and Structural Lenses to compare the meanings and messages in the artworks. They were also expected to incorporate specific evidence from both artworks, and the information provided. In their responses, students were required to demonstrate a clear understanding of aspects of the Structural and Cultural Lenses, outlined on page 15 of the ‘Study specifications’ section in the Art Creative Practice Study Design, that were relevant to the artworks. Responses that scored highly consistently used comparisons and were rich in comparative terms. These students employed highly descriptive language when discussing and comparing the artworks, making explicit references to features in the artworks to support their ideas about the meanings and messages. They effectively applied the Cultural and Structural Lenses to strengthen their analysis, comparing multiple meanings referencing time, place, gender roles and society. Students who provided multiple and balanced comparisons from both artworks and written sources were able to achieve higher marks.
Mid-range responses, however, did not devote equal attention to both the Structural and Cultural Lenses. These responses lacked multiple comparisons and did not connect their ideas to specific evidence from the artworks. Students should also be cautious about repeating the same information throughout their responses. Some students compared the structural aspects of each painting but neglected to apply this as evidence for the meaning conveyed in each artwork, thus demonstrating a lack of understanding about the application of the lens to interpret the artwork.
7a. The Cultural Lens
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	Average

	%
	6
	1
	4
	9
	28
	27
	16
	9
	4.4


The following is an example of a high-scoring response.
Both John Neagle’s oil painting ’Pat Lyon at the Forge’ and Brian Griffin’s photograph ‘Woman Chainmaker’ reflect on the dynamics of power and support of labourers who work for long hours but are carried out in ‘painstaking, often dangerous conditions’. Neagle’s painting shows how equal labourers were to gentleman after their value was understood post war. The time and context of the oil painting that was visually used to display wealthy and high class individuals was being used to depict a working man, Neagle showed support for a fair government with an egalitarian judicial system. In comparison, with similar reference to pay labourers more respect but in a new context where the 21st century is losing the ‘traditional industry’ of forgery, Griffin’s moody and chiaroscuro lighting on the woman standing in a dominant position portrays how there is fierce pride among the local people who are wanting to represent their ancestors. Both artists portrayal of people working with ‘iron and fire’, with emphasis on the warm lit fire behind Pat and the bright chain held by the woman, each displays a sense of righteousness in the strength it takes to work in an industry that was the ‘origin of America with the people that compromised it' and those that were the ‘centre of chainmaking, in the world’.
7b. The Structural Lens
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	Average

	%
	12
	2
	3
	10
	21
	24
	18
	9
	4.15





The following is an example of a high-scoring response.
Both pieces utilise emphasis to allow the individuals to emerge as a focal point. In Neagle’s oil painting, the use of colour contrasts between his white shirt and darker background allowing the figure to be given emphasis, and similarly in Griffin’s print, the use of lighting creating a high level of contrast between the bright whites and shadows on the female’s body and face convey her as the focal point. On the other hand, the colour palettes differ greatly. Neagle’s painting is rich with vivid, earthy colours, delivering a harmonious, warm composition, while Griffin’s monotone black background and low-exposure photography cultivates a moodier, more mechanical aesthetic. This further strengthens the individual emphasis of the woman chainmaker, as her bright pink hair pops against the darkness, conveying her female identity and creative expression subdued by the ‘sweaty labour’. Finally, the difference in style and mediums is clear with Neagle’s smooth oil painting leaving a warm, emotional impression compared to Griffin’s pigment print allowing greater detail of the intricate machinery and the intense expression of the woman.
Question 8
	[bookmark: _Hlk216773008]Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10

	%
	6
	2
	1
	2
	2
	2
	2
	3
	4
	10
	14



	Mark
	11
	12
	13
	14
	15
	16
	17
	18
	19
	20
	Average

	%
	22
	5
	7
	4
	4
	2
	3
	2
	2
	2
	10.2


Students were required to use the Personal Lens to compare artworks by one contemporary and one historical artist that the student studied this year. Students needed to refer to two artworks by each artist and both artists’ life experiences and beliefs, and provide their personal response to the artworks. 
Responses that scored highly provided a structured and coherent comparison of the meanings and messages drawing equally on all artworks. They were able to explain how both artists’ life experiences and beliefs are presented in all artworks. They were able to explain how their own feelings, background or experience influenced their reaction to all artworks and used accurate, highly descriptive and relevant use of art terminology throughout the response.
Mid-range responses compared the meanings and messages of at least one artwork from both artists and discussed how both artists’ life experiences and beliefs are presented in the artworks. The student may have stated how their feelings, background or experiences related to at least one artwork by each artist. They were also able to use descriptive and relevant art terminology.
A few students relied on prepared comparisons, failing to address the specifics of the question. It is essential that students use specific examples from all artworks discussed.
While many students structured their responses well in terms of their knowledge of artists and artworks studied, their ability to consider how their own feelings, background, experiences, society and culture can influence their physical and emotional reactions to an artwork as a viewer or member of an audience was often insufficient. Students should ensure they fully understand all aspects of the Personal Lens defined in the ‘Study specifications’ section on page 15 of the Art Creative Practice Study Design. A strong understanding of the command term ‘compare’ is essential. To achieve a top score, responses should include multiple, consistent comparisons and provide a balanced analysis of each artwork. This question also drew on the requirements of Unit 4, Area of Study 3 on page 34 of the Art Creative Practice Study Design, where students must: 
· research at least one historical artist, their practice and their artworks, and at least one contemporary artist, their practice and their artworks
· compare the practices of the selected artists
· apply all three Interpretive Lenses to analyse and interpret the meanings and messages of at least two artworks by each artist
· source evidence to support their interpretation and point of view.
Therefore, students are advised to read all aspects of the question carefully.
The following is an example of a high scoring response.
Both Schenck and Shiota focus heavily on relationships within nature. For Schenck, the Danish artist grew up travelling around Europe to enrich his artistry. This time spent in nature, particularly due to Europe’s deeply embedded agricultural lifestyle, is likely to have influenced Schenck’s oeuvre, which consists primarily of animal subjects. Based on his travels, the artist likely grew to appreciate the observable relationships within nature, such as between a mother ewe and lamb, as is the subject of both L’orphelin and Anguish, L’Orphelin being a reversed counterpart for Anguish. Through his time in nature growing up, perhaps Schenck bore witness to such scenes where animals so intensely seem to exhibit human emotion responding in anguish and fear to the loss of loved ones, natural cycles of life and death such as the mother losing its lamb and vice versa. As vignettes, the two complementary artworks show differing perspectives of a similar theme – vulnerability, suggesting that animals experience human emotions also in nuanced, complex ways. Similarly, Shiota explores the theme of vulnerability in her intimate installations inspired by the Japanese folk tale, the red thread of fate. The artist explicates the feelings of disconnection she experienced during her battle against cancer, wherein she felt intense fear for how her death would impact her family, including her young daughter. She claims to have felt as if sitting on a “conveyor belt”, her body and soul “no longer one”. This is symbolised in both Internal Line and Absence embodied, through the hauntingly beautiful floating bodiless dresses in Internal Line (the illumination of stocking scarlet red against the gloss black flooring emphasising the ethereal, ghostly, spiritual, idyllic qualities of the dresses, as they dance connected by undulating fabric seas, flesh bodies absent) and the physical scattering and dismemberment of human limb sculptures in Absence embodied. In both, the artist reflects on how while people may be physically absent or separated, a constant, never-ending network of human consciousness binds people’s souls represented by the red thread web personally tied individually together by Shiota across the installation rooms. In Absence embodied, a sea of connections radiate above the limbs, like a gentle comforting blanket. Thus Shiota aims to uplift audiences, reassuring herself and others that despite death, life is intricately and inextricably bound by the universe. Contrastingly, Schenck’s beliefs of naturalism, common in the 19th century, may have influenced his view of life and death to be more polar, with death being the ultimate end. In both L’Orphelin and Anguish the compositional hierarchy of the organised and ominously patient murder of crows lined waiting on the encircling fence, and the desolate surround of the chilling European snowscape contributes to an apocalyptic and disturbing atmosphere permeated with a sense of looming death. Jutaposed against this is the soft, purified, white innocent sheep pair, at the feet of the crows who sit waiting to “scavange the carcass”. The lamb bleats helplessly and fearful, while the mother cries out in pain. The power imbalance presents death in a villainous, unforgiving light, contrasting with Shiota’s more hopeful message of human connection. Overall, while both artists engage in the explorations of relationships, death, and vulnerability in fear, Shiota’s works display a stronger connection with the idea of life and energy binding humanity, whereas Schenck’s works call for more sympathy. I am moved by both artists’ raw and intimate styles, and the evocative nature of their compositions. For Schenck, I am drawn to his depiction of the human emotion through animal expression, and thus I feel a stronger human connection, as I can empathise with the scene and the emotions of human fear and anguish visible in the sheep’s eyes. However, for Shiota, while I do not relate to her experiences of fearing being disconnected as death cuts life short, I still feel empowered and hopeful knowing that I am a part of a greater web of connections that bring all people together. 
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