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[bookmark: TemplateOverview]Note: Student responses reproduced in this report have not been corrected for grammar, spelling or factual information.
This report provides sample answers or an indication of what answers may have included. Unless otherwise stated, these are not intended to be exemplary or complete responses. 
The statistics in this report may be subject to rounding, resulting in a total of more or less than 100 per cent.
Question 1
	Mark
	0
	1
	2
	3
	4
	Average

	%
	2
	14
	37
	36
	11
	2.4


This question required a description of how tone was used, with most students able to recognise light and dark areas and establish in what way it had been used in their response. Responses that scored highly moved beyond simple identification, using adjectives to describe tonal qualities and linking these to visual effects such as balance, emphasis or depth. These students showed that tone is not only a technical device, but also an expressive tool, shaping mood and spatial qualities within the print.
Responses that did not score well tended to list tonal contrasts without providing detail about their appearance, showing a limited ability to describe how tone contributes to visual language. Students are expected to provide clear, detailed accounts of what they see and describing how it appears to the viewer. To reach full marks, responses should reference specific areas of the artwork, use precise art terminology, and connect tonal variation to principles such as harmony or contrast. Consistent practice with descriptive vocabulary and short descriptive writing tasks will help students build confidence and accuracy in their responses.
Students are reminded that the legibility of handwriting is of critical importance in examination settings, and practice in such settings is recommended.
The following is an example of a high-scoring response.
Luccio has used a harsh difference between the highlights and shadows of the work for a wide tonal range. The use of deep blacks to portray intricate linework contrasts the white negative space illustrating the shapes of the trains, pipes and industrial setting. The dark tones add a sense of seriousness and intensity due to the impactful nature of stark lines. Moreover, the deep tones form a sketch appearance ranging in tonal value creating implied texture in the work – the tone shift also contributes to movement.


Question 2
	Mark
	0
	1
	2
	3
	4
	Average

	%
	2
	15
	44
	31
	8
	2.3


This question required students to describe space. Most students recognised the vase as the focal point in Ambrosius Bosschaert’s Flower Vase in a Window Niche. However, many responses stopped short of describing how the artist used space to shape the composition. Responses that scored highly gave detailed accounts of the depth created by the window niche and the overlapping flowers, showing how these choices guide the viewer’s eye and build a sense of layering. These responses described that space is not only about placement, but also about how the arrangement leads the viewer into the artwork.
Reponses that did not score well tended to identify the vase without describing spatial relationships or perspective. Students are expected to describe how space appears using clear adjectives and synonyms such as layered, recessed, balanced or crowded. Importantly, students should also note how space affects the viewer: the niche frames the vase to create focus, overlapping petals add richness and abundance, and the depth of the recess invites the viewer to look beyond the surface. To reach full marks, responses should reference specific features and use precise art terminology to connect spatial description to the composition and the viewer’s experience.
The following is an example of a high-scoring response.
Bosschaert has utilised a minimal negative space by employing fine detail in the flowers. The scale of the flower bouquet in comparison to the window sill evokes a busy and chaotic atmosphere. However, the high detail and lack of negative space in the window sill enhance the perspective of distance in the background of the painting. Furthermore, the high density of the painting encourages the eye of the viewer to move around the painting and observe each individual life of the flowers.
Question 3
	Mark
	0
	1
	2
	3
	4
	5
	6
	Average

	%
	5
	4
	14
	34
	27
	12
	4
	3.3


In responding to the question, students were expected not only to identify materials, techniques and processes, but also to discuss how these choices shaped the artist’s visual language, through symbols, stylistic devices and expressive qualities that communicate meaning to an audience. Responses that scored highly moved beyond simply naming materials or describing techniques. 
High-scoring responses successfully linked specific techniques (such as layering, texture or manipulation of line) to the way meaning was constructed, showing how the artist’s decisions influenced visual language. For example, rather than stating ‘the artist used chalk’, a more developed response would discuss how smudging the chalk created softness or mood that reinforced the artist’s ideas.
In contrast, lower-scoring responses tended to remain descriptive, listing materials or naming processes without discussing their impact, which limited their ability to demonstrate understanding. To improve their skills, students should practise connecting technical observations to the communicative effect of visual language, using precise vocabulary and examples.
Students should consider:
What effect does this technique create?
How does it shape the viewer’s interpretation?
Embedding this link between material practice and meaning will strengthen responses and ensure students meet the expectations of the ‘discuss’ command term.
Students are reminded that there is a definition of visual language in the ‘Terms used in the study’ section on page 15 of the Art Making and Exhibiting Study Design. Students must also have a thorough understanding of the art form of the selected artwork to discuss the materials, techniques and processes used in developing visual language. There is also a definition of art forms in the ‘Terms used in the study’ section. 
The following is an example of a high-scoring response.
The use of stoneware has deliberate properties of a rough grained texture and slightly porous finish. To create the round and hollow subject matter, Thanskupi would hand build and roll slabs of the clay out to reduce any air pockets before firing. Using lots of hand molding to manipulate surface, and placing newspapers in the center so that the shape is able to be maintained, has resulted in a durable and visually sound structure. The use of oxide after a bisque fire (1000–1050°C) creates strong and bold depth, with the deliberate use of natural earth-like colour palette to reflect the 'bushman'. Applying the oxides with a thin glazing brush and carefully layering the black oxide last to outline specific detailing has resulted in a conceptually reflective natural depth that contrasts against the stoneware’s cream-coloured surface.
Question 4
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	Average

	%
	4
	2
	5
	12
	19
	24
	19
	11
	3
	4.6


In answering this question, students were expected to explain how the presentation of their work, supported by didactic information, would communicate meaning to the audience, while also considering the characteristics of the exhibition space itself. Responses that scored highly demonstrated an integrated approach: they selected a specific exhibition space, described its qualities such as lighting, scale, atmosphere or audience flow, and then analysed how these characteristics enhanced the communication of meaning. They also discussed the role of didactic information, recognising that wall text, labels or catalogues could guide interpretation and reinforce the artist’s intent. These students showed how the interplay between space, presentation and supporting information shaped the audience’s experience and deepened engagement with the work. There is additional information to support the understanding of didactic information in the published Frequently asked questions under Planning in the Support materials on the VCE Art Making and Exhibiting Study Design page. It is also important that students have a thorough understanding of their selected art form and the presentation methods associated with displaying work in the artform – for example, the presentation of sculptural work is different to the presentation of photographs or paintings. 
By contrast, responses that did not score well tended to describe the artwork itself or simply name a space and mention a didactic without explaining how these elements contributed to meaning. Many overlooked the characteristics of the space entirely, missing an opportunity to demonstrate how context influences interpretation. To answer thoroughly and obtain full marks, students need to move beyond description and show analysis, articulating why the chosen space matters and how its qualities amplify or alter the meaning of the work. For example, rather than stating ‘my work will be in a gallery with a didactic’, a more developed response would explain that ‘the controlled lighting of the gallery isolates the work, creating intimacy, while the didactic text directs the audience to consider its historical references’. Embedding this critical connection between presentation, space and meaning ensures responses demonstrate both practical awareness and conceptual depth, meeting the criteria for the highest scores.


The following is an example of a high-scoring response.
My final artwork, titled 'Conval (in colour)' will be exhibited in the commercial gallery, fortyfivedownstairs. As a 50 x 55 cm on-paper painting, I intend for the work to be hung using string attached to two office bulldog clips attached to the upper edge of the paper. My work is made with raw, teared edges, unframed to illicit a raw, imperfect nature reflected also in the seemingly makeshift method of presentation fully exposed support that compliments the intended communication of the subconscious mind and representations of child-like imagination, often unbothered by the intricacies of careful display and largely focused on the humanity behind the work. Didactic information will be short and small, outlining the title, artist and contextual materials, and brief information that encourages audience input and wonder surrounding my piece. Little didactic information encourages individual audience interpretation as audience interpretation plays a significant role in the purpose of my artwork. fortyfivedownstairs features raw wooden floors and white walls with a largely open floor plan and one large window on the back of the space. This slightly industrial nature compliments the feelings of imperfection and untouched humanity I hope to inflict.
Question 5
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	3
	2
	8
	8
	14
	15
	14
	14
	11
	8
	3
	5.4


For this question, students were required to evaluate the methods used and considerations involved in the presentation, conservation and care of artworks while on display. In their responses, most students selected an exhibition from the current year of study and correctly identified the exhibition space, meeting the study design requirement. Overall, responses varied in depth and balance. Responses that scored highly addressed all aspects of the question – presentation, conservation and care – rather than focusing on a single component. These responses showed a clear understanding of the methods used and the considerations involved, providing detailed examples of presentation including display strategies such as lighting, spatial arrangement and didactics, alongside conservation measures such as climate control and security protocols. Importantly, high-scoring responses moved beyond description to evaluate the effectiveness of these methods, explaining how they supported both the presentation and preservation of artworks. They also incorporated subject-specific vocabulary relevant to the artforms and artworks, linking these choices to their impact on audience experience and artwork longevity.
In contrast, responses that did not score well often relied on rote-learned lists of conservation practices or generic statements about presentation without applying them to the chosen exhibition. Many of these responses lacked balance, concentrating on aesthetic presentation while neglecting conservation and care, or failing to explain why particular methods were effective. Limited evaluation and minimal use of precise terminology further reduced the quality of these answers.
To improve their skills, students should practise connecting technical observations to their purpose and effectiveness, using clear examples drawn from the exhibition. Students may structure their responses around the three key components of the question and are encouraged to ask critical questions such as:
Why was this method chosen?
How does the method protect the artwork while enhancing its display?
Embedding this evaluative approach will help students move beyond descriptive writing and produce responses that demonstrate deeper understanding.
The following is an example of a high-scoring response.
Tony Clarke ‘Unsculpted’, exhibited at Eastern Contemporary explored the versatility of Tony Clarke’s artistic choices, particularly through his influence of Jasperware. The piece consisted of open room, white walls and grey concrete floors, to assist in drawing emphasis on the artwork being displayed. As the visitors enter the room, they were greeted by Clarke’s hessian, cotton and aluminum and plaster piece, Jasperware Arrangement,2024. The piece required a controlled lighting level of 50LUX, in order to avoid potential UV damage such as fading or aluminum corrosion. The piece is a sculpture and was placed on a white plinth, positioned in the centre of the room. This placement allowed for a more immersive viewing experience, inviting viewers to walk around and appreciate it from different perspectives. This plinth also acted as a barrier, reminding viewers not to touch, as it would lead to damage. Placed adjacent to Jasperware Arrangement (2024) was Jasperware Landscape (1993), an acrylic on canvas piece. The canvas was mounted to the white wall, with a controlled lighting of 150LUX to allow for the minor details to prevalent for viewers to appreciate. The room was kept at a temperature of 20°C–22°C and relative humidity of 50%–55%, to avoid canvas sagging, as well as disfiguration of the sculpture. The room was also under invigilation processes such as security guards, to remind people to simply admire the works and avoid touching, as damage can be caused to the works due to the oils in human hands contacting the surfaces as these pieces.
Question 6
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	Average

	%
	7
	6
	11
	21
	23
	16
	11
	5
	1
	3.7


In this question, students were asked to discuss the relevant conservation and care methods for the artwork So inclined by Patrick Dougherty. In their responses, many students actively applied their knowledge to the conservation of the artwork rather than relying on rote learnt responses. 
Responses that scored highly demonstrated a strong understanding of conservation and care methods appropriate to the nature of the artwork. They made clear and relevant connections between these methods and the context of So Inclined as an outdoor installation, considering factors such as exposure to weather, structural stability and the temporary nature of the work. These students referenced specific details from the artwork including its scale, duration and title, and integrated appropriate art terminology to support their discussion. Their responses reflected an ability to think critically about site-specific challenges and adapt conservation strategies accordingly.
In contrast, responses that did not score well often failed to address the site-specific nature of the work, instead discussing generic gallery-based methods that were not relevant to an outdoor installation. These students did not demonstrate use of the provided source material to inform their thinking and apply their learning effectively. As a result, their responses lacked depth and did not demonstrate an understanding of the nuanced considerations involved in caring for large-scale, ephemeral works in outdoor environments. To achieve higher scores, students should practise discussing the relationship between an artwork’s materiality, context and conservation requirements, using the materials as a foundation for informed discussion.
The following is an example of a high-scoring response.
The conservation and care of 'so inclined' depends on Patrick Dougherty's artistic intention. If the intention is to preserve the structures as well as possible for the duration of exhibition, the artwork may be cleaned of debris daily by an attendant/conservator. There may be drains nearby to prevent water logging and water damage on the wood used. the woods themselves are hardwood meaning they are resilient materials that are less susceptible to light damage. The main concern for this artwork are termites witch may be prevented with pesticides. Alternatively if it’s the artists intent to allow the artwork to degrade within the site and be ephemeral in nature the conservation would centre around preserving the concept of the artwork. details on construction, themes, and the general concept would have to be conserved likely through digital means, likely stored in multiple locations to prevent loss of files. Files may be accessed often to prevent corruption and if the technology storing these details become obsolete conservators would have to either migrate the files or conserve the technology.
Question 7
	Mark
	0
	1
	2
	3
	4
	5
	6
	Average

	%
	8
	3
	14
	26
	29
	16
	4
	3.3


In this question, students were required to explain the representation of ideas and communication of meaning of an artwork they selected from the insert. The responses indicated that generally students handled this question well, demonstrating an understanding of how ideas are represented and meaning is communicated in the artwork. Higher-scoring responses were distinguished by their sophistication of thought and ability to make clear, well-supported connections between the artwork and their interpretation. These students consistently and accurately applied art terminology, integrating visual evidence to explain how compositional choices, symbols and visual language conveyed meaning. Their responses reflected analytical depth and a strong command of language appropriate to the study.
Lower-scoring responses, by contrast, tended to list ideas without fully developing them or linking them to specific features of the artwork. Many neglected to use visual evidence to substantiate their interpretations, resulting in answers that were descriptive rather than explanatory. To achieve higher scores, students should focus on supporting their response with direct references to the artwork and employ precise terminology to articulate how visual elements communicate meaning. In VCE Art Making and Exhibiting, it is essential that students have a thorough understanding of an art form and how the artist applies visual language to communicate meaning in their artworks. By applying the knowledge of the art form, students will have a greater understanding of the use of visual language to communicate meaning in the artwork. 
Students are encouraged to ask questions such as ‘What might this element suggest?’ and ‘How does it contribute to the overall message?’ to help strengthen their analytical approach.
The following is an example of a high-scoring response.
Rinko Kawauchi's C-type print, 'Untitled,' has a very somber and mysterious feel, evoking a sense of hidden truth and unease. The series titled 'The river embraced me' creates a strong connection to nature, with the captured almost translucent distant greenery contrasted against the white blossoms and tiled fence. The use of negative space in the background implies a sense of dark and dusk or dawn. The microscopic detailing of figures in the bottom right corner, and movement captured directs close attention, making the people seem endlessly small in scale against the large scale trees and fencing. The strong use of monochromatic green filtered colour palette attunes to a captured fragment in time, communicating a sensation of unknown yet familiar balanced subject matter
Question 8
Question 8a.
	Mark
	0
	1
	2
	3
	4
	Average

	%
	1
	0.6
	3
	62
	33
	3.3


For this question, students were asked to select four artworks from the insert and consider the possible presentation and location of them in the diagram provided. Most students successfully selected four artworks and placed them within the exhibition space as required. However, the second component of the question, indicating the location of the exhibition didactic panel with the letter D, was often not completed successfully. 
A number of responses incorrectly labelled each artwork with a didactic panel rather than marking a single exhibition didactic panel as instructed. This suggests that some students were not reading the question carefully or fully comprehending its requirements, which limited their ability to achieve full marks. High‑scoring responses demonstrated accuracy in numbering the artworks on the diagram and correctly identifying a position for the didactic panel, reflecting an understanding of spatial relationships and the practical considerations involved in exhibition planning.
[image: ]
Question 8b.
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	4
	2
	3
	7
	9
	16
	26
	17
	9
	5
	2
	5.6


Students were required to explain the presentation of artworks in their response to Question 8a. and the relationships between them. Students generally responded well to this question, demonstrating an ability to explain and justify their curatorial decisions. Higher-scoring responses provided clear and consistent reasoning for the placement of each artwork, referencing the layout and considering relationships between works in terms of theme, scale and visual flow. These responses articulated how the arrangement supported audience engagement and created cohesion within the exhibition space. Importantly, they addressed all selected artworks equally, using appropriate art and exhibition terminology to explain display methods and spatial relationships. Students also demonstrated an understanding of the art form and how the works should be displayed in relation to other works. 
Lower-scoring responses tended to identify where artworks were positioned without offering justification or failed to consider how the works related to one another. Some responses lacked art language and did not differentiate display techniques according to the materials or forms of the artworks. Others focused narrowly on individual works rather than the overall exhibition context, limiting their ability to demonstrate an understanding of curatorial intent. To achieve higher scores, students should practise explaining why placement decisions were made and how these choices contribute to thematic and visual connections within the space.
The following is an example of a high-scoring response.
The proposed exhibition is ‘change’, exploring the changes in which society has undergone over the past 150 years. Artwork 2 takes on a simplistic still life form, representing the appreciation for the minimal elevating the time of creation, 1900. The soft tones grey and brown exemplify the beauty within simplicity, suggesting the appreciation society had for the little things in life, such as ordinary architecture and nature. Juxtaposing Artwork 2, Artwork 5 is placed adjacent to it, positioned on a mannequin that lies on a small plinth, slightly raised to accentuate the piece. ‘Mini dress’ represents the shift experienced during the 1960’s, particularly in western society, where consumerism was becoming increasingly prevalent and extremely influential, particularly through fashion. The use of bright hues of pink, green and yellow symbolize the societal shift, no longer appreciating the mundane, but rather seeking bright and extraordinary things. Placed on a wall to the right of Artwork 5 is Artwork 6. ‘Sneakers’ represents the beginning of what is considered the greatest societal shift of the modern age – the digital age, due to it being digitally created on Adobe Illustrator. The piece represents society’s inability to overcome the consumeristic values that began almost fifty years prior, characterized by the vibrant tones of yellow, green and red, as well as the subject matter of sneakers. The largest wall in the exhibition will contain the most recently made piece, Artwork 3. ‘My Tinder profile’ was made in 2016 and represents the digital age as we know it being a single channel digital video. The choice of the largest wall was due to its audiovisual dimensions, allowing for the piece to take up majority of the space. In promoting the appreciation of past influences, these choices ensure that Artwork 3 is juxtaposed to the previous piece, returning the appreciation to the mundane seen in Artwork 2. This reinforces the circular influence society undergoes.
Question 9
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	9
	3
	8
	10
	12
	14
	14
	15
	10
	4
	1
	4.8


Students were required to explain the relationships between three artists that they had studied during the year and a planned exhibition of their artworks in an exhibition space. Students generally approached this question with a clear understanding of the relationships between the three selected artists, often demonstrating thoughtful connections based on shared themes, artforms, techniques or conceptual concerns. High-scoring responses addressed the question comprehensively, explaining not only the relationships between the artists, their ideas, practices, art forms and artworks, but also how these informed a planned presentation within an exhibition space. These responses identified a specific exhibition space and considered its characteristics when justifying curatorial decisions. They articulated relevant links between presentation techniques and the effective display of artworks in one art form or a range of art forms, using appropriate terminology to describe their thinking. 
Lower-scoring responses, while generally demonstrating an ability to discuss the relationships between artists, artworks and art forms, often failed to address the planned presentation aspect of the question. Some responses diverted into detailed analysis of individual artworks rather than focusing on how the works would be presented together in the exhibition context. Others provided minimal or generic references to the exhibition space, limiting their ability to demonstrate an understanding of curatorial planning. To achieve higher scores, students should ensure that their discussion integrates the relationships between artists, ideas, practices, art forms and artworks with practical considerations for display, supported by specific references to the exhibition space and the rationale behind placement choices.


The following is an example of a high-scoring response.
Artist 1 Arthur Streeton Artwork title Golden Summer, Eaglemont 1889
Artist 2 Edgar Degas Artwork title Beach at Ebbe 1869
Artist 3 Louise Hearman Artwork title Untitled #832 2000
Arthur Streeton, Edgar Degas and Louise Hearman all depict concepts of light in their landscape artworks. Streeton’s ‘Golden Summer, Eaglemont’ presents a romanticisation of Australian summer, with the rich golden hues and fluid brushstrokes. The rich gold carries into Beach at Ebbe, as much similarly carries a romanticised perception of landscapes through the dusty effect created by the pastels. ‘Untitled #832’ utilises golden hues through the cinematic chiaroscuro of light amongst a storm. By exhibiting all three artworks within the Buxton Hill Gallery’s Heritage Gallery, this romanticisation of light can be presented. The large window feeds natural light into the space, enhancing the golden hues of Degas and Streeton. Although both works require extensive light protection, the light enhances the relationship between the two romanticised landscapes. Hearman’s ‘Untitled #832’ will be separated by a partition wall to create a separate atmosphere. The walls of the room would be painted a dark navy blue to enhance the blue looming atmosphere created by the storm in Hearman’s work. The utilisation of chiaroscuro will be enhanced by implementing a warm LED spotlight at a low 50 lux, to emphasise the contrast juxtaposition of gold and dark greys and navy blue.
Question 10
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	17
	5
	7
	11
	11
	16
	13
	9
	7
	4
	1
	4.2


In this question, students were required to analyse the methods used by an artist to resolve visual language. Students were provided with source material outlining Andrea Kowch’s practice and biographical context. Responses that scored highly demonstrated a strong understanding of visual language, showing how art elements and principles combined with materials, techniques and processes to communicate meaning and convey personal, cultural and contemporary ideas to an audience. These students integrated the source information effectively in their responses, using it to support a nuanced analysis of how Kowch resolved visual language in Soiree. They analysed how compositional strategies, symbolism and stylistic devices, such as arrangement of subject matter, manipulation of colour and use of space, worked together with chosen materials and processes to create a cohesive and meaningful resolution. Their responses moved beyond restating the source material, synthesising it with observations from the artwork to provide a clear and analytical discussion.
In contrast, responses that did not score well often repeated details from the source without applying them to the artwork or explaining their relevance to the resolution of visual language. Many did not sufficiently articulate how the integration of elements, principles and techniques contributed to meaning and interpretation. To achieve higher scores, students should focus on connecting technical and conceptual aspects of the artwork to the artist’s intentions, using the source material as a foundation for interpretation rather than as a substitute for analysis. Students are encouraged to ask questions such as ‘How do these elements and techniques work together to communicate ideas?’ to help strengthen their understanding of visual language and its resolution.
The following is an example of a high-scoring response.
The acrylic on canvas piece, consisting of a busy and complex depiction of a picnic in a paddock, is characterized by Kowch’s recurring quality of allegory within her works. The fascination with the interplay of nature and human life is depicted through the ravaging of crows at the picnic. In outlining her fascination with the human psyche, Kowch suggests that the invasive crows are metaphoric, depicting the internal struggles experienced by the female within the image. Kowch highlights the human nature to avoid seeking help for mental battle, symbolized by the female character in the painting seeming unresponsive to the crows ravaging. The neutral tone of the elevation in the image is further characterized by the dark and gloomy weather in the background of the artwork. This is driven by Kowch’s fascination with nature and the human psyche, exploration of the parallels between human lived experience and the mysteries of the natural world, appearing to act cohesively. Due to Kowch’s setting of the piece, when one sees the piece, it is clear to see the other inspiration from the Northern Renaissance in her depiction of the muted rural landscapes paired with the aged vernacular architecture, assisting in creating a personal connection with the piece.
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