[image: Document header showing logos for Victorian Curriculum and Assessment Authority and the Victorian State Government.]
2025 VCE Dance Performance external assessment report	
2025 VCE Dance Performance external assessment report
The statistics in this report may be subject to rounding resulting in a total more or less than 100 per cent.
Component 1– Skills-based solo
Criteria 1–4
These criteria assessed students’ ability to demonstrate control of all eight physical skills across movements from the six movement categories.
Criterion 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0.7
	1
	2
	7
	9
	17
	17
	18
	28
	8.0


Criterion 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	1
	1
	3
	6
	10
	15
	16
	16
	31
	8.0


Criterion 3
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0.7
	2
	2
	8
	8
	15
	18
	17
	29
	8.0


Criterion 4
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	1
	1
	4
	6
	8
	12
	18
	13
	38
	8.2


High-scoring performances included the following characteristics:
movements that were safely executed, including elevations, landings and turns
correct alignment of body parts, particularly through the spine
physical skills that were showcased in a range of ways
movement choices appropriate to physical capabilities
sustained stamina.
Lower-scoring performances often showed:
overly simple or repetitive movements, reducing the opportunity to demonstrate a wide range of skills across the required movement categories
compromised control due to movements being executed beyond physical capability
acrobatic movements that highlighted issues with alignment and muscular strength
inconsistent or unsafe dance technique.
When addressing criteria 1–4, consideration needs to be given to:
refining physical skills in rehearsals leading up to the examination
the importance of dance safety, particularly if attempting challenging movements
developing and maintaining fitness levels during the rehearsal period leading up to the examination
wearing appropriate dance attire, including non-slip footwear.
Criteria 5–7 
These criteria focus on the elements of movement. They required students to demonstrate skills in the manipulation of time (throughout the phrases and sections of the solo), space (shape) and energy.
Criterion 5
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0.2
	2
	3
	5
	6
	17
	19
	16
	32
	8.1


Criterion 6
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0.3
	0.7
	3
	6
	7
	11
	18
	18
	35
	8.3


Criterion 7
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	2
	3
	6
	10
	16
	17
	14
	32
	8.0


Performances that scored highly were defined by:
innovative and purposeful manipulations of time, space (shape) and energy
complex combinations of tempo and rhythm, featuring examples of both working with and against the music
comprehensive use of both curved and angular shapes, often incorporating different parts of the body
varied exploration of movement qualities, resulting in a sophisticated organisation of force and flow.
Lower-scoring performances:
allowed the music to dictate timing and energy choices
presented a narrow range of speeds and rhythms
showed limited variation in energy qualities, affecting force and flow
explored time or energy less effectively than space (shape).
When addressing criteria 5–7, consideration needs to be given to:
finding an appropriate music track that allows the student to find opportunities to demonstrate their artistry through the arrangement of time, space (shape) and energy.
Criterion 8 
This criterion required students to demonstrate skill in the projection of the whole body to demonstrate artistry and communicate to the audience.
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0.8
	3
	4
	7
	14
	18
	22
	32
	8.3


High-scoring performances:
maintained full-body projection throughout the entire solo
used smooth transitions between phrases
applied eye line and facial expression to engage the audience.
Lower-scoring performances:
showed inconsistency in performance quality
lost artistic focus or kinaesthetic awareness in sections of the dance.
When addressing criterion 8, consideration needs to be given to:
using eye line and facial expression intentionally to connect with the audience
rehearsing performance quality alongside technique to build kinaesthetic awareness and artistic focus throughout the entire dance
refining transitions, ensuring they are smooth and purposeful.
Component 2 – Cohesive composition solo
Statement of Intention
On their Statement of Intention, students were required to:
clearly outline the intention of the solo
identify the number of sections and resulting formal structure 
outline the use of choreographic devices.
Common issues included:
overly complex intentions that sometimes differed from what was shown in the performance
limited consideration of how ideas could be communicated within the time limit
missing, unclear or wordy explanations of choreographic devices.
When writing their Statement of Intention, students should:
be clear and succinct, allowing assessors to easily relate the written statement to the performance
clearly articulate the intention for each section of the dance, avoiding unnecessary detail that is not evident in the movement choices
ensure the identified formal structure matches the performed work
identify choreographic devices that are used authentically within the solo.
Criteria 1–3
These criteria focused on the selection and arrangement of movement vocabulary to create an appropriate formal structure, and manipulation of choreographic devices.
Criterion 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	2
	4
	5
	12
	14
	16
	18
	11
	18
	7.2


Criterion 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	1
	4
	6
	11
	11
	17
	13
	16
	22
	7.4


Criterion 3
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	2
	5
	6
	11
	13
	13
	18
	9
	24
	7.3


High-scoring performances:
included innovative movement that clearly reflected the stated intention
organised choreography into well-defined sections
used choreographic devices effectively to establish and progress their choreographic ideas.
Lower-scoring performances:
showed a mismatch between intention and movement
relied heavily on technical and/or literal movement
were unable to clearly develop movement across sections
did not effectively integrate choreographic devices.
When addressing criteria 1–3, students need to:
plan and craft a well-developed intention
undertake the choreographic processes to realise the choreography within the prescribed time frame of 2.5–5 minutes
select personalised movement vocabulary that clearly reflects the stated intention
organise the solo into a clear and purposeful formal structure; while the sections do not need to be of the same length, a section must be more than one phrase of movement
integrate choreographic devices effectively to develop and structure the work.
Criteria 4–7
These criteria focused on the use of spatial organisation.
Criterion 4
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	1
	4
	5
	10
	11
	16
	15
	13
	25
	7.5


Criterion 5
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	2
	4
	5
	10
	12
	16
	17
	13
	22
	7.4


Criterion 6
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	2
	4
	4
	10
	13
	16
	14
	14
	23
	7.4


Criterion 7
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	2
	6
	4
	11
	12
	14
	16
	12
	24
	7.3


High-scoring performances were characterised by:
purposeful and clear use of level, direction, eye/body focus and dimension
skilful integration of diverse combinations of spatial organisation, creating distinct sections.
Lower-scoring performances:
made spatial choices without clear purpose
demonstrated limited variation in the areas of spatial organisation, in turn causing difficulties in discerning the different sections
used some aspects of spatial organisation less effectively than others.
When addressing criteria 4–7, students should be reminded to:
utilise appropriate spatial choices that reflect the stated intention, leading to distinct sections.
Criterion 8
This criterion required students to demonstrate their skills in performance practices and artistry to communicate their intention to the audience.
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0.7
	3
	6
	6
	12
	14
	18
	17
	25
	7.7


High-scoring performances:
clearly communicated ideas with confidence and commitment
demonstrated strong performance practices and artistry.
Lower-scoring performances:
appeared under-rehearsed
lacked consistency in projection and expressive quality.
When addressing criterion 8, students should be reminded to consistently relate their performance skills to their stated intention. Students are encouraged to prepare for the solo with sufficient time to rehearse and refine their performance skills.
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